One  a  faithful,  hard-working  war  plant  employee;  the  other  a 
cheerful  American  school  musician.  Both  are  making  an  essential 
contribution  to  total  Viaory.  While  war  workers  keep  at  their 
jobs  supplying  vitally  needed  materiel,  school  musicians  can  do 
their  pan  best  by  panicipating  in  war  bond  drives,  war  rallies, 
war  plant  produaion  award  ceremonies,  etc. —  making  music  to 
keep  civilian  morale  and  spirit  high.  There’s  real  satisfaaion  in 
knowing  you  are  doing  something  important  on  the  home  front 
. . .  And  there’s  a  lot  of  pleasure  in  it  too!  Keep  ’em  playing. 

When  production  for  Peace  is  resumed,  you  can  look  to  the  new  CONN 
Band  Instruments  to  be  first  with  the  best  in  tone  quality,  intonation, 
mechanical  refinements  and  genuine  all-around  easier  playing  qualities. 

When  you  buy,  be  sure  you  get  a  gmuine  CONN—  There  is  no  substitute! 

C  G.  CONN  LTD.,  DEPT.  342  ELKHART,  INDIANA 


At  present  Comm  msanufaeturing  facilities 
are  devoted  to  production  of  war-vital  pre¬ 
cision  aerial  used  sssarhu  navigation  instrst- 
ments,  including:  Gyro-Horixon  Issdicators, 
Sesssitive  Altissseters,  Mosmted  Compasses, 
Large  Flat  Compasses,  and  Indicator  Lamps 
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Artists  the  world  over  who  own  Olds  Instruments  cherish 
them  for  the  priceless  possessions  they  are  today,  and  those 
who  have  yet  to  experience  the  pleasure  of  Olds  ownership 
look  forward  to  the  day  when  they  are  again  available. 
Toward  that  goal,  through  constant  research  and  expansion 
during  this  period,  Olds  craftsmen  are  working  to  give  you 
the  best  instruments  in  history.  They’re  worth  waiting  fori 


CHICAGO  MUSICAL  INSTRUMENT  CO. 

CHICASO  3,  ILLINOIS 
IXCLUSIVC  NATIONAL  DISTRIBUTORS 


The  big  names  in  the  entertainment  world  will 
shine  brighter  than  ever  when  the  tensions  of  all-out 
war  have  ceased.  And  great  new  performers  and  great 
new  instruments  will  take  their  place  in  the  spotlight. 

Ready  for  nationwide  acclaim  when  the  war 
clouds  gathered  were  the  finest  saxophones  ever  to 
carry  the  name  of  Buescher  —  the  Alto  and  Tenor 
"400’s.” 


superb  instruments  discovered  a  new  musical  thrill. 
For  the  first  time  they  had  a  saxophone  that  responded 
instantly  and  dramatically  to  every  desire  for  full 
musical  expression — that  challenged  and  encouraged 
them  to  new  heights  of  musicianship. 

Such  saxophones  will  be  ready  for  you  when 
Buescher  craftsmen  can  lay  down  their  war  tools 
and  again  turn  their  talents  to  fashioning  America’s 


The  few  artists  who  had  a  chance  to  secure  these  finest  musical  instruments. 
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A  SHORT  CUT  TO 
Kite  CESS  IN 
SWING  DRUMMING 


•96  Pogtt 
•108  Photos 
•532  Rhythm 
BootsA  Solos 
•73  Latin* 
Amorican 
Rhythms 


In  “SWING  DRUMMING" 
Bill  Ladwig,  Jr^  a  celebrated  dnimmer 
reveals  not  only  his  own  secrets  but  the 
secrets  of  the  galaxy  of  drumming  stars 
with  whom  he  associates  ...  Here  in  96 
fascinating  pages,  illustrated  by  more 
than  100  pnotogra  phs,  is  the  boiled>down 
knowledge  and  technique  of  men  who 
rate  the  highest  billing  and  command  the 
biggest  incomes  in  their  field... Here  are 
fundamentals,  rudiments  and  exercises 
that  build  a  solid  foundation  for  a  real 
career.  Here  is  everything  yon  need  to 
know  about  dance  drum  technique;  basic 
press  rolls;  long  rolls;  high  sock  Mdal,  . 
wire  brush,  rim  shot,  ^mbal  and  tom 
tom  technique;  time  signature  studies, 
rhythm  breaks,  solos,  send-offs,  Latin- 
Americaa  rhythm^  etc.,  etc.  “Swing 
Drumming"  is  published  for  one  MrMse; 
to  speed  your  progress  in  a  field  that’s 
exciting,  interesting  and  loaded  with  op¬ 
portunities.  At  $1.50  it’s  an  irresistible 
investment  in  your  future.  At  your  music 
dealer— if  he  can’t  supply  you  order  direct. 


WFL  DRUM  CO. 

1728  NORTH  DAMEN  AVE.,  CHICAGO 


Back  Issues 

Most  all  back  issues  of  The  SCHOOL 
MUSICIAN  are  available.  If  ordered 
by  mail,  3c  additional  for  postage  mutt 
be  added  to  the  price  of  each  maga- 
sine.  If  back  copies  ordered  are  no 
longer  available  your  money  will  be 
promptly  refunded. 

Currant  and  two  im¬ 
mediately  preceding 

issues  . 20c  par  copy 

Issues  more  than  three 
months  old,  and  not 

morn  than  nina . 40c  par  copy 

Alt  issues  more  than  10 
months  in  arrears . 60c  par  copy 
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Tha  thousands  of  rtadars  and  students  of  the  Alto  and  Bass 
Clarinet  Column  by  Stang  are  assured  of  the  continuance 
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Singing  for  FUN 

®y  £AnsMdi.  TtlxiTiVllan 

Bandmaster.  Hudson.  Wisconsin.  City  Schools 
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•  EVERY  “YANK”  in  all  the  wars 
this  country  of  ours  has  fought,  has 
loved  to  sing.  Many  of  our  stand-by 
numbers  for  years  have  been  popular¬ 
ly  acclaimed  by  our  fighting  men. 
Where  do  these  men  learn  these  songs? 
Why,  the  answer  is  simple — in  our 
schools.  Every  "war”  song  from 
"Yankee  Doodle”  to  "God  Bless  Amer¬ 
ica”  has  been  sung  in  every  grade  and 
high  school  in  America. 

If  ever  there  was  a  universal  lan¬ 
guage,  we  all  know  that  music  is  it. 
Every  nation,  no  matter  how  poorly 
educated,  has  its  native  songs  which 
have  been  popular  for  hundreds  of 
years.  However,  where  in  this  world 
of  ours  is  music  stressed  so  much  as 
it  is  in  the  United  States.  Americans 
love  to  sing,  and  will,  at  the  drop  of 
a  hat.  Our  community  singing 
throughout  the  summer  months  in  the 
parks  proves  this  statement.  In  Min¬ 
neapolis,  for  example,  every  band  con¬ 
cert  (and  there  are  many)  always  in¬ 
cludes  community  singing  on  its  pro¬ 
gram.  A  prize  loving  cup  is  awarded 
each  year  to  the  park  which  rates  the 


highest  in  attendance  and  enthusiasm. 
Sometimes  as  many  as  five  thousand 
people  will  attend  one  of  these  "sings” 
and  the  response  is  very  gratifying  to 
those  in  charge. 

How  can  we,  as  music  educators, 
keep  this  enthusiasm  and  the  “love  to 
sing”  burning  in  the  hearts  of  our 
youth?  The  answer  is  simple — incor¬ 
porate  community  singing  into  the 
schools.  It  isn’t  a  difficult  task  to  get 
youngsters  to  sing,  and  perhaps  there 
are  many  schools  throughout  the  coun¬ 
try  which  are  doing  this  very  fine 
work  at  the  present  time.  Yet,  how 
many  of  these  same  schools  have  sing¬ 
ing  as  a  regular  part  of  the  program 
planning? 

Until  about  two  years  ago,  we  in  the 
Hudson  schools  did  Just  that  sort  of 
thing.  When  the  urge  came,  we  had 
a  community  sing  with  all  the  Junior 
and  Senior  High  students.  Finally, 
Supt.  E.  P.  Rock  felt  that  this  type  of 
program  should  be  a  regular  part  of 
our  assembly  programs  throughout 
the  school  year.  Consequently,  since 
that  time,  we  draw  up  the  schedule 


for  our  “sing”  at  the  beginning  of  each 
year.  Usually  they  are  held  for  about 
twenty  minutes  once  every  two  weeks. 
The  students  enjoy  these  relaxing  pe¬ 
riods,  and  it  also  gives  them  a  chance 
to  let  off  some  of  their  excess  energy. 

When  I  first  came  to  Hudson,  I  was 
told  that  it  would  be  my  Job  to  lead 
these  programs.  Being  a  band  di¬ 
rector  and  not  having  too  much  ex¬ 
perience  with  singing,  I  was  really 
afraid  of  the  task.  However,  due  to 
the  fine  co-operation  of  Edith  Hanson, 
the  vocal  teacher  and  music  super¬ 
visor,  it  wasn’t  too  bad.  Besides  be¬ 
ing  the  vocal  teacher,  Miss  Hanson 
happens  to  be  a  very  accomplished 
pianist.  A  good  accompanist  was  a  big 
help  to  me  and  should  be  a  "must  ' 
for  every  director  of  community  sing¬ 
ing.  The  first  program  which  I  di¬ 
rected  was  inspiring  to  me  because  of 
the  way  in  which  the  students  re¬ 
sponded.  It  was  amazing  to  observe 
their  enthusiasm  and  co-operation 
which  they  gave  us  during  the  singing 
period. 

I  am  going  to  try  and  outline  our 
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programs  to  show  you  the  way  we 
present  eacii  program  to  the  students. 
The  first  thing  to  consider  is  your  se¬ 
lection  of  music.  Some  songs  are  not 
suitable  for  community  singing.  To 
illustrate  my  point,  we  recently  used 
the  popular  song  “Ac-cent-tchu-ate  the 
Positive”  on  ooe  of  our  programs.  It 
was  a  “flop”  due  mainly  to  the  tricky 
words  and  the  Jumping  intervals  of 
the  music.  Pick  songs  that  are  within 
the  range  of  all  voices.  Another  type 
of  song  that  does  not  appeal,  espe¬ 
cially  to  boys,  is  the  “mushy  words” 
variety.  The  boys  do  not  like  these 
songs  and  usually  will  not  participate 
in  singing  with  the  rest  of  the  stu¬ 
dents. 

Next  I  would  suggest  a  variety  of 
numbers  in  each  program.  With  the 
many  service  numbers  and  old  time 
favorites,  this  is  really  a  simple  mat¬ 
ter.  We  usually  begin  our  program 
with  some  number  of  the  armed  forces. 
This  type  of  song  gets  the  students 
into  the  spirit  of  the  song  fest  and 
ususdly  peps  them  up.  Then  we  try  to 
have  some  old  favorite  that  everybody 
knows  such  as  “Doton  by  the  Old  Mill 
Stream,”  “Let  Me  Call  You  Sweet¬ 
heart,”  and  the  like.  Once  in  awhile 
we  have  a  round  which  everybody 
seems  to  enjoy.  Then  if  there  is  some 
current  popular  number  that  is  suit¬ 
able,  we  try  it  out.  As  I  mentioned 
before,  sometimes  these  numbers, 
though  popular  with  the  pupils,  are 
not  appropriate  for  community  sing¬ 
ing. 

Right  i\pw,  the  current  popular 
number  is  “Don't  Fence  Me  In,”  and 
the  students  love  it.  One  that  Bing 
Crosby  has  made  popular  once  again, 
“That’s  An  Irish  Lullaby”  is  also  go¬ 
ing  to  be  a  favorite  with  the  boys  and 
girls.  Up  to  now,  we  perhaps  have 
sung  three  or  four  songs.  We  have 
found  that  numbers  sung  on  the  Fred 
Waring  program  such  as  “Erie 
Canal,”  “The  Battle  Hymn  of  the  Re¬ 
public”  are  very  easily  adapted  to 
community  singing.  We  also  use 
numbers  that  cap  be  dressed  up  in 
some  way  to  make  them  more  on  the 
humorous  side.  For  example,  we  sing 
“She’ll  Be  Coming  Round  the' Moun¬ 
tain”  with  what  one  might  call,  sound 
effects.  For  example,  we  sing,  “She’ll 
be  driving  six  white  horses  when  she 
comes.  Whoa!  Back!”  I  could  give 
you  the  whole  song,  but  I’m  sure  you 
know  it  and  also  recognise  the  words 
we  use  as  they  have  been  used  the 
country  over.  It  has  made  a  big  hit, 
and  it  is  usually  sung  on  every  pro¬ 
gram.  We  always  close  our  program 
with  the  singing  of  the  National  An¬ 
them.  I  might  suggest  here  that  this 
is  a  good  place  to  use  all  verses  of  the 
National  Anthem  so  the  students  will 


Shirley  Erb 

Attempting  to  pUy  a  clarinet,  trom¬ 
bone,  drums,  and  other  instruments 
while  marching  at  seven  A.M.  on  a 
chilly  March  morning  is  a  task  which 
each  year  prepares  Hudson  High 
School's  band  for  winning  the  district 
band  marching  contest  trophy  which 
it  has  held  for  fourteen  consecutive 
years.  Besides  the  marching  band, 
the  concert  band  has  been  awarded 
an  overwhelming  majority  of  "A's"  as 
have  various  solos  and  ensembles.  The 
band  was  presented  with  the  Music 
War  Council  Award  for  outstanding 
community  contributions,  such  as 
playing  for  "selectees”  leaving  for 
camp,  playing  at  bond  rallies,  and 
playing  at  the  awarding  of  the  Army 
and  Navy  "E"  at  various  plants.  They 
have  presented  several  "Pop”  con¬ 
certs  featuring  the  band  and  en¬ 
semble  and  solos.  Winning  first  prize 
in  its  class  at  the  Minneapolis  Aqua- 
tennial  was  an  important  event  dur¬ 
ing  the  past  summer  session  of  the 
band.  Parts  of  the  band  play  each 
year  for  the  Christmas  program,  pep 
assemblies,  games,  and  social  hours. 

The  band,  however,  is  not  the  only 
outstanding  musical  organization  at 
Hudson  High  School,  the  Girls'  and 
Boys'  Glee  Clubs,  the  Mixed  Chorus, 
the  Boys'  Octette  and  Girls'  Sextette 
comprise  some  of  the  finest  vocal 
groups  in  this  region.  These  groups 
have  consistently  meinteined  an  "A” 
rating  in  the  district  music  contest 
and  have  bean  on  hand  to  entertain 
at  school  and  civic  functions. 

The  Hudson  Band  is  vary  ably  di¬ 
rected  by  Mr.  Ernest  McMillan,  who 
is  living  up  to  the  high  standards  set 
by  his  predecessors.  The  record  of 
Miss  Edith  Hanson,  Music  Supervisor, 
and  head  of  the  vocal  music  depart¬ 
ment,  speaks  for  itself. 

By  Patricia  Cox,  Journalism  Dept. 

Iiecome  acquainted  with  all  stanzas  of 
the  number. 

During  the  years,  songs  of  the  times 
or  events  of  the  day  or  week  can  be 
very  nicely  used.  At  Christmas  time, 
sing  carols.  Let  me  here  illustrate  the 
sincerity  and  love  for  singing  by  the 


pupils.  I  was  asked  to  lead  some 
community  singing  at  a  Christmas 
party  which  consisted  mainly  of 
dancing.  I  was  a  little  hesitant  at 
the  thought  of  singing  sacred  carols 
at  such  an  affair.  I  consented  to  do 
so,  but  mainly  I  was  curious  to  see 
the  reaction  of  the  students.  I  was 
dumbfounded  at  the  results  and  also 
quite  moved  by  the  response  of  the 
boys  and  girls.  It  seemed  almost  like 
a  miracle  had  transplanted  those  boys 
and  girls  from  a  dancing  party  in  a 
school  house  to  the  choir  loft  of  a 
church.  They  sang  with  fine  enthu¬ 
siasm  and  reverence  and  with  the  Joy 
of  the  season  of  the  year.  We  have 
songs  that  are  appropriate  for  St. 
Patrick's  Day,  Thanksgiving,  Valen¬ 
tine's  Day,  Labor  Day,  Memorial  Day 
and  others.  The  last  sing  of  the  year 
is  mainly  for  a  picked  group  of  grad¬ 
uating  seniors.  We  turn  the  program 
into  a  quiz  program  for  the  seniors, 
and  the  merchants  in  various  stores 
donate  prizes.  You  would  be  sur¬ 
prised  at  the  number  of  songs  that 
can  be  made  into  categories  of  his¬ 
tory,  geography,  old  time  songs,  songs 
of  famous  people,  etc. 

Now  to  mention  how  we  bring  the 
words  of  the  vocal  numbers  to  the 
students.  In  Hudson  High  School  we 
are  lucky  to  have  a  slide  projector, 
and  we  can  make  our  own  slides.  It 
takes  only  a  matter  of  minutes  to  do 
this,  and  the  copies  can  be  saved  (or 
future  use.  Some  schools  may  not  be 
so  fortunate  as  to  have  such  a  device. 
In  that  case,  I’d  like  to  suggest  the 
use  of  hectograph  or  mimeogrtq;>hed 
copies  of  the  words  of  songs.  These 
can  be  saved  and  used  many  times 
over.  They  can  he  made  in  booklet 
form  with  the  pages  added  as  the 
songs  are  added.  Use  both  sides  of 
the  paper  to  conserve  materials,  and 
staple  the  pages  together.  Usually,  six 
to  eight  songs  can  be  printed  on  one 
side  and  one  collection  of  the  numbers 
can  be  used  by  two  to  three  students. 

In  closing,  let  me  say  this — if  you 
have  never  tried  this  type  of  program, 
do  so  by  all  means.  You’ll  enjoy  it, 
and  BO  will  the  teachers  and  students. 
Any  progressive  school  administrator 
will  see  the  value  of  such  a  program 
and  should  give  his  support  to  the 
work.  You  will  get  a  wealth  of  ex¬ 
perience  in  leading  this  tjrpe  of  ac¬ 
tivity,  and  you’ll  never  regret  your 
giving  it  a  try.  I’d  like  to  hear  from 
some  of  you  who  have  tried  commu¬ 
nity  singing  in  your  schools  and  get 
some  of  your  ideas.  I  would  also  like 
to  hear  from  those  who  try  it  for  the 
first  time,  hear  how  you  make  out  in 
your  first  attempt.  If  I  can  be  of  serv¬ 
ice  in  any  way,  please  write  to  me, 
and  I’ll  give  you  any  details  I  can. 
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TRIBUTE 

to  a  Great  Artist, 

a  GREAT  MAN 

Herbert  L.  Cleu^ke,  1867  -  -  1945 


•  HERBERT  L.  CLARKE!  Of  him 
William  Shakespeare  might  have 
written: 

His  life  was  gentle; 

And  the  elements  so  mixed  in  him 
That  Nature  might  stand  up  and  say 
To  all  the  world,  “This  was  a  Man!” 

It  was  a  great  shock  to  the  writer  to 
read  a  telegram:  “Doctor  Herbert  L. 
Clarke  Passed  Away  11  P.  M.  Tues¬ 
day.”  The  great  artist  died  in  the 
Harriman  Jones  Clinic,  Loe  Angeles, 
after  a  brief  illness,  at  the  age  of  77. 

The  writer  makes  no  apologies  for 
the  personal  reference  herein:  for  he 
is  not  peaking  for  himself;  he  speaks 
for  the  many  thousands  who  knew 
and  loved  one  of  the  most  kindly  gen¬ 
tlemen  who  ever  lived.  Dr.  Clarke 
literally  wore  himself  out  by  his  con¬ 
tinuous  efforts  in  behalf  of  others.  It 
is  doubtless  true  that  his  correspond¬ 
ence  was  probably  far  more  extensive 
than  is  usually  the  case  with  profes¬ 
sional  band  and  orchestra  musicians. 

Although  this  noble  artist  is  no 
more,  his  words  and  deeds  will  live 
on  in  the  hearts  and  memories  of  the 
multitudes  who  were  so  fortunate  as 
to  have  seen  him  and  heard  him  play 
at  the  peak  of  his  peerless  career. 
Herbert  L.  Clarke  never  took  a  cornet 
lesson  in  all  his  life.  I  have  a  booklet 
which  he  gave  me,  describing  his  early 
boyhood  days.  On  the  first  page,  in  his 
own  sturdy  handwriting,  he  wrote: 
“Self-taught.  Learned  thru  obser¬ 
vation.” 

A  few,  a  very  few  celebrated  cornet 
virtuosos  have  compassed  a  range  of 
six  full  octaves  on  the  comet,  extend¬ 
ing  from  the  second  O  below  pedal  G 
to  the  second  G  above  high  C — or 
seven  G’s;  and  Dr.  Clarke  was  one  of 
the  select  group.  In  1911  I  heard 
Ernest  Albert  Couturier  play  two  full 
octaves  down  to  the  second  G  below 
pedal  G.  He  also  played  a  complete 


By  QwdtiA.  dt.  3Uvddn, 


melody  with  three  tones  simultan¬ 
eously.  In  1918  in  Chicago  I  men¬ 
tioned  this  feat  to  Dr.  Clarke.  In¬ 
stantly  he  picked  up  his  cornet  and 
played  a  beautiful  air  which  sounded 
exactly  as  if  a  trio  of  cornetists  were 
playing.  It  seemed  so  easy,  too,  the 
way  he  performed  it. 

To  you,  dear  young  people,  who  are 
now  learning  the  noblest  of  all  arts — 
MUSIC — and  who  read  the  monthly 
columns  of  The  SCHOOL  MUSICIAN, 
I  wish  to  bring  to  you  a  few  examples 
of  the  great-heartedness  of  one  whom 
I  loved  as  I  have  loved  few  men  apart 
from  my  own  immediate  family. 
Naught  that  I  can  say  by  way  of  an 
eulogy  can  reveal  to  you  the  character 
of  one  of  the  greatest  of  all  artists 
than  can  be  disclosed  by  the  words  of 
the  man  himself.  Therefore  permit 
me  to  quote  several  excerpts  from 
letters  b:  wrote  me 'during  the  past 
few  years,  viz: 

Dec.  4t  “Have  been  here  as 

director  of  the  Long  Beach  Municipal 
Band  for  1$  years  last  Thursday,  Nov. 
30th,  during  which  time  I  have  di¬ 
rected  7,600  programmed  concerts! 
We  play  two  concerts  dally  here  all 
year  round.  So  you  see  I  am  in  ‘dou¬ 
ble  harness’  all  year,  and  in  my  73rd 
year,  and  still  full  of  ‘PEP’.” 

March  SO,  1941.  “Am  still  directing 
our  regular  t^  daily  concerts  here,  all 
year  round,  which  keeps  me  mighty 
busy  in  my  74th  year.  But  am  feel¬ 
ing  fine  and  am  still  full  of  ‘PEP’  even 
at  my  age.” 

Nov.  23,  1941.  “Am  feeling  well  and 
husky  with  all  my  work  here,  still 
directing  two  daily  concerts,  free  to 
our  tourist  guests,  who  come  here  from 
all  over  the  world.” 


June  1,  1942.  “My  work  here,  play 
ing  two  daily  concerts,  keeps  me  busy 
from  8.00  AM  till  10.00  PM,  allows 
me  little  (time)  for  only  rest.  We  play 
84  DIFFERENT  numbers  a  week,  with 
60  weeks  a  year!” 

August  22,  1942.  “Have  been  very 
busy  all  summer  with  civilian  defense 
activities,  playing  morn,  noon  and 
night  most  every  day  during  this 
month,  as  you  will  see  by  the  enclosed 
program.  Hope  to  get  a  rest  in  Sep 
tember.” 

Oct.  15,  1942.  “Moved  out  in  the 
country,  some  ten  miles  from  Long 
Beach,  to  my  country  home,  where  I 
raised  36  different  vegetables,  22  dif 
ferent  fruit  trees,  and  beautiful  fiow 
era,  and  where  I  spend  my  week  ends 
to  rest  up  from  my  strenuous  work. 
I  left  Mr.  Sousa  over  26  years  ago, 
and  have  been  so  active  ever  since. 

Nov.  so,  1942.  “I  am  out  in  the 
country  for  a  week’s  rest,  enjoying  the 
sunshine  and  ail  the  growing  things 
around  the  house — Fiowers  of  all  de 
scriptions,  citrus  fruits,  strawberries 
as  large  as  plums  and  so  delicious 
every  ‘morning  for  breakfast.  I  had 
to  take  a  rest,  as  I  have  been  feeling 
poorly  for  the  past  few  months,  and 
hav£  forced  myself  to  play  two  daily 
concerts  and  all  the  necessary  duties 
pertaining  to  my  work;  making  out 
programs  and  executive  duties,  be 
sides  worrying  about  losing  so  many 
good  players  who  are  being  drafted 
each  week.”  (puase  turn  to  page  10) 

Herbert  Qerke  the  men.  Thii  it  one 
of  the  most  recent  pictures  of  the 
kindly  gentlemen  teken  at  hit  country 
home  in  Garden  Grove,  Cetifornie, 
on  Labor  Day,  1940,  by  Vincent  Bach. 
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Yielding  to  innumoroblo  roquoth  wo  givo  you  horo  this  intorosting  fomily  picturo  of  tho  Larkins,  tho  first  photograph  avar  mada 
of  tho  four  togathor.  Laft  to  right  thay  ara  Niralda  Marilyn,  daughtor,  now  Mrs.  John  Stophan  Kologi,  whoso  husband  is  ovar- 
saas.  Mrs.  Horanca  Woolay  Larkin;  Son  Warran,  who  is  also  somowhora  abroad  in  tha  armod  sarvicos.  Tho  picturo  was  mada 
just  aftar  ha  racaivod  his  basic  training  at  Fort  McClollan,  Alabama;  and  Curtis  H.  himsalf.  Warran,  now  oightoan  yaars  old, 
is  waaring  tha  modal  ho  won  for  axport  rifio  marksmanship,  infantry  division. 


(No  date)  “It  is  funny  to  read  the 
opinions  of  many  people  who  are  not 
musicians,  and  express  what  they 
think  about  great  artists,  without  be¬ 
ing  able  to  write  or  play.  They  re¬ 
peat  what  others  have  told  them  about 
these  soloists.” 

Febr.  4,  1943.  “I  have  resigned  as 
Director  of  the  L.  B.  Municipal  Band, 
on  account  of  ill  health  and  by  the  doc¬ 
tor’s  orders.  I  can  now  live  as  Al¬ 
mighty  God  intended  me  to,  with  good 
health,  to  be  happy,  help  others  all  I 
can,  and  be  useful.” 

April  15,  1943.  “I  have  had  to  rest 
most  of  the  days  since  I  resigned  from 
the  Municipai  Band,  especially  my 
mind,  after  such  a  regular  strenuous 
life  for  the  past  20  years,  with  two 
dally  concerts,  making  out  weekly  pro¬ 
grams,  arranging  music,  teaching,  lec¬ 
turing,  my  correspondence  from  all 
over  the  world,  attending  festivals,  and 
a  hundred  other  important  functions. 
I  used  up  all  my  energy,  and  am  try¬ 
ing  to  get  used  to  the  art  of  ‘loafing,’ 
which  is  difficult  for  me,  but  am  slowly 
improving,  and  will  get  normal  before 
long. — You  are  not  the  only  one  I 
have  neglected,  as  there  is  a  pile  of 
letters  on  my  desk  from  all  over  the 
world,  and  I  guess  the  writers  think 
I  have  ‘passed  on,’  instead  of  retiring. 
Even  my  Life  Insurance  Co.  sent  on 
papers  for  my  daughter  to  sign  about 
my  burial,  as  they  heard  that  I  died!!” 

Auffutt  28,  1943.  “Just  returned 
from  the  hospital  to  recuperate.  Sorry 
I  have  neglected  writing  you,  but  was 
very  ill  and  unconscious  for  many 
days.” 

Sept.  20,  1943.  “I  would  have  given 


$100.00  for  such  a  book  (referring  to 
his  own  “Famous  Cornetists  of  the 
Past”)  when  a  struggling  cometist,  to 
give  me  inspiration  to  try  and  follow 
in  their  footsteps.” 
proving,  and  am  getting  out  in  the 
Off.  14,  1943.  “My  health  is  im- 
air  each  day.  Am  also  teaching 
again,  and  feel  in  pretty  good  shape 
once  more.” 

Nov.  11,  1943.  “Playing  a  full  chord 
of  three  tones  at  the  same  time,  was 
written  in  a  Horn  Concerto  by  Carl 
von  Weber,  over  a  hundred  years  ago, 
and  was  played  then.  Written  in  1815. 
I  also  heard  this  performed  publicly 
by  old  Henry  Distin  way  back  in 
1886!  When  Leo  Zimmerman  travelled 
with  the  Sousa  Band  (1903-1908),  I 
would  play  some  popular  ballad,  and 
Zimmerman  would  accompany  me  by 
using  chords  on  his  trombone  just  as 
good  as  an  ordinary  small  organ.  His 
playing  of  these  chords  was  in  per¬ 
fect  tune.” 

Febr.  9,  1944-  “I  am  enclosing  a 
list  of  the  members’  names  (Sousa’s 
Band  in  Hamburg,  Germany,  1900 
SCHOOL  MUSICIAN,  November  1944) 
as  best  I  can  from  memory,  sitting  up 
all  night  trying  to  spell  their  names, 
and  forgot  only  a  couple.  ••**•  it 
brought  back  pleasant  memories  of 
the  first  European  Tour.  •••••  After 
becoming  used  to  foreign  countries, 
and  upon  my  return  home  from  around 
the  world,  in  summing  up  logical  con¬ 
ditions,  I  found  out  that  other  coun¬ 
tries  have  been  trying  now  to  live  in 
a  commonsense  manner  for  1,000  years 
(before  World  War  No.  1),  and  we  in 
America  have  been  trying  it  for  160 


years.  So,  logically,  we  were  850  years 
behind  the  world!!” 

March  15,  1944-  “It  seems  that  each 
day  my  time  has  been  taken  up  from 
early  morn  till  I  retire  at  night.  I 
am  teaching  so  much  out  here,  giv¬ 
ing  advice  to  ambitious  students  on 
WHAT  to  practice  to  improve: — HOW 
to  practice: — and  WHEN  to  practice, 
to  reach  the  top,  and  these  pupils  come 

from  all  over  the  country. - 1  try  to 

answer  all  your  letters,  but  when  I 
sit  down  to  write  you,  somebody  comes 

to  see  me, - We  even  have  visitors 

come  long  after  we  retire,  who  keep 
us  up  late  at  night.  That  is  the  pen¬ 
alty  of  being  popular,  I  guess.” 

Finally,  the  last  word  the  writer 
ever  received  from  this  old  and  true 
friend  was  a  beautiful  Christmas  Greet¬ 
ing  card,  mailed  Dec.  12,  1944.  The 
words  and  the  melody  notes  to  the 
first  lines  of  “Hark,  the  Herald  Angels 
Sing”  are  on  the  front  page.  In  addi¬ 
tion  to  the  printed  message  inside, 
Dr.  Clarke  wrote  in  his  own  familiar 
hand:  To  Curtis  and  Family — From 
Herbert  L.  Clarke — 1944.  “Your  Sousa 
article  in  the  S.  M.  was  splendid.” 
This  last  message  I  shall  prize  so  long 
as  life  and  memory  both  endure. 

Capt.  “Gene”  LaBarre  has  written 
the  following  testimonial,  at  my  (re¬ 
quest: 

“He  was  a  real  gentleman  and  a 
true  friend.  He  never  allowed  his 
greatness  as  a  cornetist  to  go  to  his 
head,  and  he  enjoyed  giving  advice  to 
young  cornetists,  withholding  no  in¬ 
formation  as  to  the  finer  aspects  of 
cornet  playing  which  he  had  learned 
(PleaHe  turn  to  page  36) 
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How  Much  TIME 
Should  We  Devote  to 

MUSIC? 


•  THIS  QUESTION  has  been  asked 
a  number  of  times  and  I  do  not  be¬ 
lieve  a  definite  decision  has  ever  been 
reached.  Here  at  Sundance,  Wyo¬ 
ming,  a  t(^wn  of  about  600  inhabitants, 
we  set  up  a  music  program  four  years 
ago  that  has  developed  into  an  en¬ 
rollment  of  over  seventy-five  students 
in  Instrumental  music  alone,  and  re¬ 
quires  a  full-time  teacher.  A  sound¬ 
proof  music  room  has  been  provided 
and  daily  classes  are  conducted.  Each 
student  receives  one  hour  of  class  in¬ 
struction  daily,  besides  ensemble  re¬ 
hearsal  once  each  week,  which  is  held 
in  the  evening. 

To  make  a  program  work  satisfac¬ 
torily  it  must  fit  th.e  community.  This 
is  important  If  the  community,  that 
supports  this  program  financially, 
wants  good  Military  March  music  in¬ 
stead  of  popular  numbers,  give  it  to 
them.  Just  because  the  music  di¬ 
rector  likes  Wagner  is  no  reason  why 
he  should  insist  upon  playing  it.  I  found 
that  a  good  way  is  to  give  a  little 
variety.  One  can  please  more  people 
that  way  than  any  other.  I  have  never 


By  (R.  W..  £a)ufuL 

Music  Director  of  Sundance,  Wyoming,  Schools 


tried  to  please  all  the  people  all  the 
time,  but  do  try  to  please  the  most 
people  always.^ 

Another  essential  in  making  the 
music  program  operate  successfully 
is  to  create  a  desire  among  the  stu¬ 
dents  for  the  program  so  there  will 
be  no  absenteeism.  We,  here  at  Sun¬ 
dance,  conduct  a  course  in  Social 
Psychology  in  connection  with  the 
music  program.  We  teach  that  the 
school  band  is  a  living  refiection  of 
the  school.  Whatever  the  public  opin¬ 
ion  of  the  sqkool  band,  the  same  opin¬ 
ion  will  apply  to  the  school.  We  con¬ 
duct  the  hand  along  strict  military 


lines  and  make  military  awards  for 
outstanding  achievement  both  in  mu¬ 
sicianship  and  social  conduct.  Con¬ 
duct  unbecoming  to  d  high  class  or¬ 
ganization  will  not  be  tolerated.  The 
individual  pledge  of  each  boy  and  girl 
in  the  Sundance  School  Band  to  be 
a  good  musician  and  citizen  is  carried 
out  100  per  cent.  This  fact  is  brought 
out  by  the  many  complimentary  re¬ 
ports  we  receive  wherever  they  ap¬ 
pear. 

Our  program  starts  in  the  fifth  grade 
and  is  continued  through  high  school. 
Whenever  a  student  qualifies  for  this 
“A”  Band,  he  will  be  admitted  whether 
he  is  in  grade  or  high  school.  This 
qualification  must  be  maintained  in 
order  to  remain  a  member  of  the  band. 

There  are  other  factors  that  must 
(Please  turn  to  page  tt) 
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fcPP-Sr-^  I  *•  at  Holton  are  grateful  for  this  high 
I  ;^!r^^^^"******^  \  proud  to  know  that  the  skills,  which 

I  ^  produced  fine  band  instruments  in  peace 

have  contributed  so  notably  to  our 
country’s  defense  in  time  of  war  as  to  win 
this  special  recognition  from  our  Armed  Services. 

This  award  be  an  incentive  and  an  inspiration  to  every  Holton  employee  in  maintaining 
the  high  standards  of  production  and  skilled  workmanship  necessary  to  speed  the  day  of 
Victory  ani^.  a  return  to  the  making  of  the  instruments  of  peace  and  harmony. 

FRANK  HOLTON  &  CO. 


tM  &^iSul€  /le 


In  recognition  of  "high  achievement"  in  war 
production,  the  Army-Navy  "E”  has  been  awarded 
to  the  men  and  women  of  Frank  Holton  &  Co. 
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Cretton,  Iowa,  to  Sponsor 
4th  An.  Festivcd  in  April 

Creston,  Iowa. — Roy  E.  Dougan  busy 
bandmaster  of  the  Creston  Schools  pre¬ 
sented  a  program  in  the  high  school  Audi¬ 
torium  on  February  16,  the  Concert  Band 
taking  the  first  part  and  the  School 
I'horuses  under  the  direction  of  Mary 
Uouise  Pine  the  second  part.  Besides  his 
ruii  time  work  here  Mr.  Dougan  goes  to 
Afton  two  nights  each  week  to  direct 
their  beginner's  band.  He  also  directs  the 
.Methodist  Church  Choir  here. 

The  Creston  schools  si>onsor  a  Band 
Festival  every  spring.  March  26th  and 
■27th  will  be  the  fourth  annual  Festival. 
This  is  a  Band  of  ninety  pieces  made  up 
of  the  selected  players  from  about  ten 
schools  nearby,  with  an  outstanding  di¬ 
rector.  This  year  Mr.  Donald  Ijents  of 
the  I'niversity  of  Nebraska  will  direct  and 
hold  a  woodwind  clinic.  A  concert  is 
given  after  two  full  days  of  rehearsal,  on 
the  second  evening.  This  year  Mr.  I.«ntz 
will  play  a  flute  solo  on  that  program. 

North  Carolina  Clinic  at 
Shelby  Reported  Success 

Shelby,  y.  Car. — The  annual  Clinic  of 
the  North  Carolina  Bandmasters  Associa¬ 
tion  held  here  on  January  29th  and  30th 
brought  sixty-five  bandmasters  from  all 
parts  of  the  state  to  take  part  in  the  dis¬ 
cussion  and  direct  the  125  piece  Clinic 
band  of  selected  musicians  from  a  dozen 
schools. 

One  of  the  big  events  to  which  the  pub¬ 
lic  was  Invited  was  the  great  Concert 
given  in  the  Armory  under  the  auspices 
of  Company  Thirty  North  Carolina  State 
Guard.  Miss  Dorothy  Parker  is  director 
of  the  Shelby  school  bttnd  which  was  host 
to  visiting  band  leaders  and  school  musi¬ 
cians. 

Oliver  Cook,  of  Charlotte's  Harding 
high  school,  president  of  the  Association 
heads  a  list  of  well  known  visiting  band 
leaders  representing  the  dozen  schools 
that  include  Charlotte's  Central  high. 
Hendersonville,  Forest  City,  Lenoir,  Gas¬ 
tonia,  Kannapolis,  Waynesville  and 
Marion.  James  Christian  Pfohl  of  David¬ 
son  College  staged  the  clinic. 


Pfohl  Set  for  Second 
Camp  School,  Come  Summer 

Brevard,  N.  C. — Outgrowth  of  the 
Queens  College-Davidson  College  Music 
School  Camp,  the  Transylvania  Music 
School  Camp  which  held  its  first  and  very 
successful  season  here  last  year  under 
the  able  management  of  James  Christian 
Pfohl  who  is  director  of  college  music 
has  already  completed  its  plans  for  a  sec¬ 
ond  summer  session.  Literature  will  be 
ready  for  release  almost  immediately  and 
those  Interested  should  write  to  Mr.  Pfohl 
at  Davidson  College,  Davidson,  North 
Carolina  for  full  information.  The  Tran¬ 
sylvania  Music  School  Camp  is  the  first 
of  this  type  of  summer  education  to  be 
successfully  founded  in  this  part  of  the 
country. 


Glamour  Here  Again 


St.  Louis,  Mo. — Many  of  the  boys  are  in 
the  Army  now  who  got  their  first  big 
thrill  when  they  saw  Gloria  Dee  Van- 
skike's  picture  as  the  Glamour  Girl  for 
February  1942.  in  that  issue  of  The 
SCHOOL  MUSICIAN.  She  was  still  in 
grade  school  then  and  had  just  won  first 


division  rating  on  clarinet  in  the  annual 
Contest  Festival  in  Regent  Nine. 

On  February  first  of  this  year  Gloria 
achieved  another  triumph  when  she  ap¬ 
peared  as  clarinet  soloist  with  the  St. 
Louis  Symphony  Orchestra.  Her  teacher 
is  Carlos  Camacho,  clarinetist  of  the  Or¬ 
chestra. 

Quoting  Mr.  Harry  R.  Burke,  music 
critic  for  the  SL  Louis  Globe  Democrat, 
in  the  February  2nd,  1945  edition,  "Gloria 
Vanskike'g  clarinet  skill  won  for  her  an 
ovation  from  her  contemporaries.  Musical 
skill  and  gift  are  hers.  She  has  a  sound 
sure  basis  for  virtuosity  and  this  re¬ 
viewer  is  as  happy  as  Mr.  Chappie  to 
hall  it”. 

Her  father  Howard  Vanskike  is  Music 
Supervisor  at  the  Brentwood,  St.  Louis 
Public  SchooL 


From  E  to  A,  and  from 

22  to  S2  in  2V2  Years 


Little  Falls,  N.  J. — A  growth  in  two 
and  one-half  years  from  twenty-two 
pieces  playing  class  D  and  E  music  to  a 
well  groomed  band  of  fifty-two  playing 
Class  A  music  is  the  remarkable  record  of 
the  Passaic  Valley  high  school  whose 
music  department  is  under  the  direction  of 
Frank  H.  Groff. 

Recent  concerts  have  been  sold  out. 
The  band  continues  to  add  to  its  instru¬ 
mentation  and  is  especially  proud  of  Its 
new  set  of  pedal  tympanL 

Helen  Angel,  David  Reeve,  Vernon 
Stratton,  Jack  Herron,  Bill  Dale  and  Al¬ 
bert  Hann  are  the  officers  of  the  group. 


Minnesota  Bandmasters 
Snap  into  It  Despite 
OP  A  Nixie  on  Clinic 

New  Ultn,  Minn. — At  the  Febrfiary 
third  meeting  of  the  Minnesota  Music  Ed¬ 
ucators  association,  Pre.sident  Heltne,  di¬ 
rector  of  the  New  Ulm  High  School  Con¬ 
cert  band  appointed  a  committee  to  study- 
standards  of  certification  for  music  teach¬ 
ers  in  Minnesota.  It  was  the  Board's 
opinion  that  many  Minnesota  schools  as¬ 
sign  persons  to  take  charge  of  music  who 
are  not  properly  qualified. 

LeSueur:  District  19  will  hold  a  Music 
Festival  on  April  28th.  Fifteen  schools 
will  send  vocal  and  instrumental  groups. 
Morris  John.son  of  LeSueur  is  Chairman. 

Litchfield:  District  16  will  have  a  Con¬ 
test-Festival  on  April  28th.  Vocal  and  In¬ 
strumental  soloists,  small  ensembles  and 
large  groups  will  participate.  Ralph  Wige, 
Chairman.  • 

St.  Cloud :  Plans  are  being  made  to 
hold  a  district  contest-festival  during  the 
latter  part  of  April. 


New  Mexico  Boy  Flutist 
Comes  to  Life  as  War 
Prisoner  in  Philippines 

Albuquerque,  N.  M. — As  a  joyous  throw¬ 
back  to  the  story  of  the  New  Mexico 
school  bandsman  appearing  in  the  October 
1944  issue  of  The  SCHOOL  MUSICIAN, 
comes  news  that  Prank  Pranchlni,  flutist, 
thought  a  casualty,  has  been  released 
with  other  war  prisoners  at  Cabanatuan 
in  the  Philippines.  FVank  was  serving 
with  the  200th  C.A.A.A.  Band  in  the 
Philippines  at  the  time  of  the  disaster. 

First  Chair  Cornet  Boy 
Pinch-Hits  for 

Famous  Simon 

Fremont,  Nebr. — ^When  the  Fremont 
Community  Concert  Band  played  its 
opening  concert  for  the  year  on  January 
2l8t,  Dr.  Frank  Simon  of  Cincinnati,  Ohio, 
was  programmed  for  cornet  solo.  Dr. 
Simon  arrived  on  the  job  with  a  badly 
infected  embouchure,  and  so  he  graciously 
permitted  the  first  chair  cornetlst  Byron 
Krasne  to  perform  his  number,  “Inflam- 
matus  Stabat  Mater’’  by  Rossini. 

The  performance  of  the  young  man  was 
a  definite  hit  and  he  also  played  the  en¬ 
cores.  "Walter  R.  Olsen  is  Conductor  of 
this  fine  organization. 

Getting  Ready  to  Win  More 
First  Division  Ratings 

Holstein,  la. — Director  C.  E.  Claussen 
is  also  teaching  again  this  year  at  Schal- 
ler,  Iowa.  Last  year  the  Holstein  band 
and  Schaller  band  under  his  able  direc¬ 
tion  received  a  Division  1  rating.  The 
instrumental  departments  of  both  towns 
are  working  diligently  on  their  contest 
numbers  to  be  performed  at  the  District, 
April  6th  and  6th. 
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Clinic  Director  Put* 

Munc  Up  to  Middle  West 

Alliance,  Nebraaka. — The  140  piece  Band 
of  the  Seventh  Annual  Scottebluff-Alllance 
Nebraska  Clinic  ended  the  event  in  a 
grand  concert  on  February  24. 

The  guest  director  was  CWO  Robert  h. 
Lianders,  who  is  the  director  of  the  Buck- 
ley  Field  Colorado  Band.  Assisting  him 
were  three  members  of  his  band:  S/Sgt 
Cooke,  percussion  artist;  S/Sgt.  Bomgard- 
ner,  Vornet  expert ;  Pfc.  Van  Slyke,  wood¬ 
wind  specialist. 

The  two  day  event  brought  high  praise 
from  Officer  Landers.  In  his  opinion  the 
Middle  West  will  lead  in  post-war  music. 

"Outside  of  music  played  on  radios,"  he 
said,  "the  good  music  in  New  York  and 
eastern  cities  is  played  chiefly  to  the  so¬ 
ciety  of  those  cities.  The  music  is  sup¬ 
ported  by  society,  and  the  other  music  lov¬ 
ers  are  usually  in  the  gallery  or  standing. 
A  symphony  is  taken  for  granted  in  New 
York ;  In  Omaha  it’s  an  event.  People 
travel  for  miles  to  hear  a  symphony  or 
opera  in  the  middle  West  They  are  hun¬ 
gry  for  music  and  they  go  away  thrilled.” 

"When  the  war  is  over,  the  music  cen¬ 
ter  will  shift  to  the  Middle  West  for  the 
simple  reason  that  the  Bast  is  so  over¬ 
crowded,”  he  said.  "Professionals  won’t 
be  returning  from  the  war  and  going  back 
into  cutthroat  routines.  The  middle  West 
is  deflnitely  open  for  advancement  of 
symphony  orchestras  and  opera  companies. 
I  know  many,  many  professionals  who  are 
going  to  settle  in  these  cities,  and  I,  for 
one,  am  going  to  stay  in  Denver.” 


Bennett  Clicks  Agcdn 

in  Iowa  Voccd  Concert 

Odebolt,  la. — The  Odebolt  vocal  music 
department  under  the  direction  of  Bdithe 
Alberts  and  the  instrumental  music  de¬ 
partment  under  the  direction  of  Mabel 
Schoeberl  presented  a  musicale  Sunday 
afternoon,  January  28th.  The  highlight 
of  the  program  was  David  Bennett's  piano 
solo,  "LaRoughette”  performed  by  Miss 
Bdithe  Alberts  with  band  accompaniment. 
Other  numbers  on  the  program  were 
given  by  the  band.  There  were  also  vo¬ 
cal  groups,  soloists,  flute  quartet  and  a 
cornet  solo  by  Bob  Cornish. 


Scottablutf,  Nebr. — An  unusual  vesper 
concert  was  presented  by  the  72-plece 
Scottsbluff  high  school  band.  An  outstand¬ 
ing  feature  of  the  concert  was  the  hymn 
dedicated  to  the  memory  of  former 
.Scottsbluff  high  school  students  who  have 
lost  their  lives  in  this  war.  The  band  is 
conducted  by  James  Johnson. 


Do  Our  Eyes  Deceive  Usi 
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Dressed  for  Pep 

Thompaon  Falla,  Motif. — The  twenty- 
piece  high  school  Pep  Band  dressed  in  in¬ 
formal  uniforms,  blue  Jeans  and  plaid 
shirts,  typical  of  Montana  have  been  giv¬ 
ing  fine  performances  at  the  basketball 
games  this  fall.  At  a  recent  sub-district 
tournament  this  group  played  the  school 
.songs  of  all  participating  teams. 

Brookinga,  8.  Dak.  —  “Danish  Rhap¬ 
sody.”  an  arrangement  of  old  Danish 
melodies  was  a  unique  and  enjoyable 
feature  of  the  43rd  annual  concert  given 
by  the  State  College  Band.  Director  Carl 
Christensen  who  is  head  of  the  college 
music  department  directed  the  concert 
and  also  arranged  the  "Rhapeody.” 


Don't  look  now  but  I  think  Wesley  Moore  and  this  humble  person  have  suffered  a 
sli9ht  case  of  bluff  calling.  Before  you  is  a  photograph  of  two  charming  and  talented 
twin  twirlers  of  Lehighton,  Pennsylvania.  They  are  Paulina  and  Olga  Guerman,  who 
present  a  volley  of  pulchritude  that  would  bring  havoc  to  any  rehearsal  room.  The 
girls  are  seventeen-year-old  seniors  in  the  Lehighton  High  School.  "And,"  says  Minnie 
Horn,  well-named  music  supervisor  of  Lehighton,  "we  wish  to  top  your  challenge  by 
adding  a  third  twirler  who  was  bom  on  the  same  day  in  the  same  year  as  the  twins. 
Her  name  is  Katherine  Balliat.  The  three  girls  lead  the  team  of  thirteen  twirlers  and 
a  band  of  siity  pieces."  Well  that  does  it,  and  Was  and  I  have  suddenly  developed 
a  taste  for  humUe  pie.  And  we'll  admit,  too,  that  we  received  several  letters  alMut 
other  twin  twirlers  whose  photographs  we  hope  to  acquire  for  presentation  in  this 
vary  spot,  in  fact,  wa'va  got  a  big  surprise  for  you,  one  that  we  challenge  any  band 
master  to  batter  or  avan  equal.  Wait  till  you  sae.  Will  you  be  surprised! 
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These  Six  Slide  into  Their  Sixth  Together 


Six  Trombon*  playart  that  have  played  together  for  six  years.  They  are  six  of  the 
finest  players  ever  to  represent  the  Beaumont  Texas  Royal  Purple  Band.  These  boys 
began  playing  together  their  first  year  in  Junior  High  and  have  played  together 
ever  since.  Three  play  in  the  school  Dance  Band  and  two  in  the  Demolay  Dance 
Band.  The  majority  of  music  played  at  the  football  and  basketball  games  centered 
around  the  Trombone  section  this  year. 

Reading  from  left  to  right  they  are:  Morriss  Drew  McCall,  Bill- Gould,  Tommy  Adams, 
Lee  Elmer  Hay,  William  Anderson,  and  Charles  Powell.  All  hold  offices  in  the  Royal 
Purple  Band.  McCall  is  band  manager,  Gould  is  band  secretary,  Adams  is  a  Sergeant, 
Hay  is  a  lieutenant,  Anderson  is  the  student  Conductor,  and  Powell  is  a  Corporal. 
Myron  Guither  is  their  Band  Director. 


Address  Yoer  Letters  to  the 
School  Musieioe  News  Room 

Watertown,  8.  Dak. — The  War  effort 
will  again  be  greatly  asalxted  by  the 
Watertown  high  school.  Elmer  Carey,  who 
Is  director  of  both  the  band  and  the  or¬ 
chestra  is  announcing  that  admission  to 
the  midwinter  concert  will  be  paid  by  the 
purchase  of  war  stamps.  Mr.  Carey  re- 
i>ort8  that  more  than  $1,600.00  worth  of 
bonds  and  stamps  were  sold  In  this  man¬ 
ner  last  year,  and  he  Is  looking  forward 
to  doubling  that  amount  this  year. 

Hemingford,  Nebr.  —  "Bugs”  was  the 
amusing  title  of  the  Operetta  that  was 
presented  by  the  Hemingford  S<-hool8 
February  8th.  Mrs.  Fentress  la  the  direc¬ 
tor. 

Imperial,  Nebr. — Despite  very  unfavor¬ 
able  weather  conditions,  a  large  audience 
enjoyed  the  annual  midwinter  concert 
given  by  the  Chase  County  High  School 
Band.  Their  most  able  and  competent 
director  is  Mrs.  Virginia  Clarke  Johnson. 

Lincoln,  Nebr. — Two  outstanding  per¬ 
formers  helped  make  the  McCook  high 
school  midwinter  concert  a  huge  success. 
Mary  Kelly,  high  school  senior,  enter¬ 
tained  with  several  brilliant  cornet  solos. 
Popular  numbers  by  the  band  were  par¬ 
ticularly  well  received.  T/Sgt.  Wlllys 
Neustrom,  home  on  leave,  directed  the 
band  in  a  choral  which  he  had  arranged. 
Mr.  S.  K.  Lotspeich  is  the  director. 

Harlan,  la. — TTie  Annual  Band  Con¬ 
cert  was  given  at  Irwin  school  February 
4th.  El.  Arno  Huster  Is  the  band  director. 

Evanston,  Wyo. — A  varied  program  .that 
included  overtures,  selections,  marches, 
ensembles  and  solos  was  given  by  the 
Evanston  High  School  Band  under  the 
direction  of  Ted  L.  Anderson,  music  su¬ 
pervisor.  The  concert  was  held  February 
15th  In  the  high  school  auditorium. 

Chadron,  Nebr. — The  High  School  Band, 
under  the  direction  of  E.  V.  Worsham, 
gave  a  short  concert  at  the  High  School 
auditorium  February  9th.  This  preceded 
the  lecture  given  by  the  well-known  edu¬ 
cator  and  orator.  Dr.  Eric  Mann. 

Columbue,  Nebr. — Principal  J.  R.  Bitt¬ 
ner  spent  some  time  in  Omaha  attending 
the  meeting  concerning  the  District  2 


music  contest  of  the  Nebraska  high  school  I 
activities.  The  music  contest  will  be  held 
April  20th. 

Elliott,  la. — Gale  Woodling  directed  the 
high  school  band  minstrel  show  that  was 
held  in  the  high  school  auditorium  Febru¬ 
ary  2nd. 

Fairbury,  Nebr.  —  The  Fairbury  high 
school  band  presented  the  eighth  annual 
midwinter  band  concert  Tuesday,  Feb¬ 
ruary  20th.  The  program  consisted  of  a 
number  of  popular  pieces,  overtures  and 
special  features. 

McCook,  Nebr.  —  The  McCook  High 
School  band  gave  its  second  concert  of 
the  winter  season  at  Memorial  Auditor¬ 
ium.  The  program  was  directed  by  Band 
Leader  Leo  Kelly.  Dick  Mattox  and  Caro¬ 
lyn  Clark  played  a  cornet  duet  selection. 


North  Bend,  Nebr. — In  addition  to  the 
reguar  high  school  band,  a  “B"  band  has 
recently  been  organized.  The  "B”  band 
will  be  the  training  group. 

Randolph,  Nebr. — The  Randolph  school 
band  presented  a  concert  February  7th  at 
the  city  auditorium,  under  the  direction 
of  Mr.  John  P.  Parde,  school  music  in¬ 
structor.  The  entertainment  was  spon¬ 
sored  jointly  by  the  school  band  and  the 
Music  Boosters  Club.  Alex  Behnke  and 
his  orchestra  played  at  the  dance  that 
immediately  followed. 

Mitchell,  S.  Dak. — The  Mitchell  public 
school  presented  a  concert  under  the  di¬ 
rection  of  John  A.  Faith  at  the  Corn  Pal¬ 
ace  on  February  20th.  The  band  was  a 
large  one  due  to  the  fact  that  the  Junior 
and  Senior  high  school  orchestras  and 
bands,  together  with  the  beginners’  band, 
was  combined  to  make  the  concert  a  gala 
one. 

Plattamouth,  Nebr.  —  The  Rotarlans 
were  entertained  at  one  of  their  Tuesday 
luncheons  last  month,  by  a  musical  group 
that  performed  under  the  chairmanship 
of  Dr.  R.  I’.  Westover,  and  a  program  di¬ 
rected  by  Mrs.  J.  R.  Reeder.  The  ever 
popular  Boy.s’  Quartet  were  included  in 
this  excellent  musical  presentation. 

Ogallala,  Nebr. — A  capacity  audience 
that  used  all  available  standing  room,  en¬ 
joyed  the  annual  operetta,  "Tom  Sawyer,” 
presented  by  the  West  Ward  school  un¬ 
der  the  direction  of  Miss  Betha  Boulls. 

Pawnee  City,  Nebr.  —  In  co-operation 
with  the  National  Schools- At- War  Pro¬ 
gram  the  Pawnee  City  high  school  Choir 


This  Miss.  C  Band  Won  in  B!  Wiii  Try  it  in  A. 
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The  Yszoo  Cify  Miitiuippi  Band  under  the  directorship  of  Mr.  James  Neeld  wes 
the  only  Cleu  B  bend  at  the  State  Band  Contest  last  sprina  to  place  superior  in  ell 
things  entered,  including  several  ensembles.  A  Class  C  school,  the  band  has  been 
playing  in  Clau  B.  This  year  tha  band  will  advance  another  classification  and  play 
in  Clan  A.  There  is  also  a  second  band  and  a  beginning  band. 


and  Band  presented  a  joint  concert  Feb¬ 
ruary  27th  in  the  high  school  auditorium. 
Admission  was  paid  in  the  form  of  war 
stamps  and  bonds.  Miss  Dorthea  Gore 
directed  the  concert. 
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More  than  Half  the  Students  in  this  Okla.  School  PLAY 
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"Don't  Fence  Me  In"  in  definitely  not 
the  theme  sonK  of  the  Pawhuska  hitth 
school  band.  The  fence  used  on  the 
stage  for  the  band's  first  formal  concert 
was  to  keep  the  audience  from  seeing 
the  rhythmic  tapping  feet  of  the  bands¬ 
men. 

The  band,  although  faced  with  a  short¬ 
age  of  Instruments  at  the  opening  of 
school  in  September,  when  Dave  K.  I.au- 
bach  took  over  as  director,  has  now  come 
up  to  a  full  51 -piece  uniformed  band, 
with  uniforms  on  order  and  paid  for,  for 
51  more  bandsmen. 

The  photograph  of  the  51 -piece  band 
was  made  at  the  close  of  a  "merchant’s 
concert,  co-sponsored  by  the  high  school 
and  the  retail  merchant’s  division  of  the 
Pawhuska  chamber  of  commerce,  heard 
by  more  than  a  thousand. 

There  was  also  a  lack  of  interest  In 
the  school  band  at  the  beginning  of  the 
school  year.  That  isn’t  true  today. 

Starting  the  season  off  by  hunting  out 
discarded  and  battered  instruments  in 
attics  and  storerooms,  the  band  members 
and  director  secured  shop  equipment 
through  the  school,  and  completely  re¬ 
built  21  Instruments  from  "total  wrecks" 
they  salvaged. 

They  started  their  public  apiiearances 
late  in  September,  after  less  than  three 
weeks  practice,  at  the  first  football  game, 
and  appeared  at  each  of  the  succeeding 
five  games  at  home. 

They  have  appeared  at  receptions  for 

the  governor  of  Oklahoma,  civic  club 
functions,  the  Osage  County  fall  race 
meet  (horse  races),  bond  sale  rallies, 
city-wide  Halloween  party  (at  which  the 
band  sponsored  a  street  carnival  to  help 
pay  for  the  61  new  uniforms),  and  at 
various  other  public  functions  in  the  city. 

With  Dean  Clarence  Berg,  head  of  the 
music  department  of  Oklahoma  City 
ITniversIty,  as  guest  pianist,  the  band  ^ 

After  Reading  Your 
School  Musician 
Pass  It  Along.  Keep  It  Moving 
There  Aren't  Enough  to 
Go  Around 
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gave  a  varied  concert  shortly  after  New  other  group  meetings. 

Vears,  the  first  of  a  series  of  four  planned  I.>aubach,  at  last  count,  had  186  band 
for  the  schtK>l  term  students — in  the  uniformed  and  un-uni- 

Individual  soloists  nave  entertained  at  formed  groups — from  an  enrollment  in 
civic  clul»  meetings,  fraternal  and  com-  Junior  high  school  and  high  school  clas8e.s 
mercial  organisation  affairs  and  various  totalling  less  than  400. 

Graduation  Day  is  No  Threat  to  Ambi¬ 
tious  School  Musicians  of  Atlanta,  Ga., 
Who  Want  to  Keep  on  Playing 


On*  of  fho  many  groat  opportunitiat  for  post  school  musicians  now  dovaloping  in 
tha  nation  is  to  ba  found  at  Atlanta,  Georgia.  The  Atlanta  Youth  Symphony  has 
an  instrumentation  of  ninaty-nina  musicians  fiftoon  to  twonty-fiva  years  of  age. 
That  is  inspired  by  Miss  Anna  Grace  O'Callaghan,  suparvisor  of  music  in  tha  city 
high  schools  and  is  hare  directed  by  Miss  Marcia  Waissgarbar  of  Girl's  School  in 
preparation  of  thair  big  concert  February  4th.  This  annual  event  was  for  tha  third 
time  conducted  by  Henry  Sopkin,  momber  of  tha  faculty  of  Woodrow  Wilson  City 
Collega  in  Chicago. 
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EVERYBODY 

SING 

By  H.  L  REHFELDT 
Steyens  Point.  Wisconsin 


Shortly  after  Pearl  Harbor,  school  mu¬ 
sic  departments  were  urged  to  sponsor 
community  slng-fests  at  every  opportu¬ 
nity.  We  have  found  that  nothing  will 
pep  up  a  crowd  like  active  participation 
in  singing  whether  it  be  a  bond  drive, 
concert,  or  athletic  event.  At  present  our 
student  body  sings  26  songs  with  band 
accompaniment  and  they  really  love  It. 
Occasional  singing  assemblies  are  sched¬ 
uled  to  teach  the  songs  and  the  words 
after  which  we  sing  them  at  every  oppor¬ 
tunity — bond  rallys,  pep  assemblies,  foot¬ 
ball  games,  basketball  games,  patriotic  as¬ 
semblies,  and  seasonal  assemblies.  We 
have  special  song  sheets  for  Christmas  in 
addition,  songs  and  also  a  special  sheet  of 
old  timers  like  "My  Buddy”,  "My  Wild 
Irish  Rose",  "My  Gal  Sal",  "School  Days", 
etc. 

Enthusiasm  for  singing  can  be  aroused 
spontaneously  by  using  a  familiar  song 
in  a  contest  between  the  girls  and  boys 
or  the  upper  and  lower  classman  with  a 
decision  each  time  as  to  who  sings  the 
best.  When  we  get  everybody  singing, 
we  introduce  new  songs  and  use  them  an¬ 


Bob  Monfhei,  a  fourth  grader,  it  the 
leader  of  the  fifteen  baton  twirlers  at 
Cooper,  Iowa.  Bob  has  been  twirling 
last  than  a  year  and  promises  to  be 
quite  a  hot  shot  in  the  future.  He 
steals  the  show  at  q,v*'Y  basketball 
game  in  which  the  twirlers  participate. 
He  has  also  started  lessons  on  the 
clarinet  and  In  seven  months  on  his 
instrument,  he  found  himself  elevated 
to  the  clarinet  section  of  the  Senior 
Band  which  played  "Noel"  for  the 
Christmas  program  at  the  school. 
Gladys  Zabika  is  music  director. 


other  time  for  singing  contests. 

Many  letters  from  our  alumni  service 
men  have  praised  our  community  singing 
program  because  whenever  any  Stevens 
Pointers  meet  they  have  a  repertoire  of 
familiar  songs  which  they  will  sing  at 
these  chance  meetings  and  which  furnish 
them  a  satisfying  tie-up  with  home. 


COOPERATIVE  REPAIR 
SCHOOL  DISCUSSED 


The  Affiliated  Musicians  Service  is 
arranging  a  meeting  in  Elkhart  next 
month  (early  In  April)  with  all  band 
Instrument  manufacturers  for  the  pur- 
iwse  of  starting  a  cooperative,  factory- 
conducted  training  school  for  musical  in¬ 
strument  repair  apprentices.  By  i>ool- 
ing  the  resources  and  mechanical  brains 
of  each  individual  factory,  students  will 
become  familiar  with  repairs  on  «11  types 
and  makes  of  musical  instruments. 

This  program  is  particularly  timely, 
in  view  of  the  widespread  consideration 
being  given  to  the  rehabilitation  and  fu¬ 
ture  careers  of  men  now  in  the  Services. 
In  many  territories,  no  skilled  musical 
instrument  mechanics  are  available.  Other 
industries  (automotive,  refrigerator,  type¬ 
writer,  etc.)  train  local  representatives 
and  advertise  factory-authorized  service 
departments  in  all  communities.  It  is 
therefore  expected  that  the  musical  in¬ 
strument  factories  will  do  all  they  can 
to  make  this  project  operate  successfully. 
Discharged  Servicemen  with  mechanical 
ingenuity  and  musical  backgrounds  can 


be  taught  a  useful  profession.  Music 
stores  everywhere  will  be  Invited  to 
send  serious  apprentices  through  this 
school  for  training,  so  all  dealers  ran 
maintain  fine  shops. 

Detailed  plans  on  the  best  methods  to 
pursue  according  to  job-shop  needs  will 
be  discu.s8ed  by  Leo  Cooper  of  Chicago ; 
Ivan  C.  Kay  of  Detroit :  Nick  Rngelman 
of  New  York ;  Bud  Rowland  of  San 
Francisco ;  Bob  Hart  of  New  Orleans ; 
A1  Utzlnger  of  Miami ;  Prank  Elllsher 
of  Pittsburgh  :  I.awrence  Mcl..ean  of  Kan¬ 
sas  City;  and  Harry  Jones  of  I.,os  An¬ 
geles. 


Bandmaster  Wants  Job 


Don’t  crowd.  Line  forms  to  the  right. 
A  band  director  in  Texas  just  wrote  in  to 
say  "there  is  a  possibility  that  I  may  be 
looking  for  a  job  in  the  very  near  future 
for  the  man  I  replaced  here  is  being  dis¬ 
charged  from  the  Army  and  will  probably 
want  to  return  to  his  old  position.  He  is 
entitled  to  it”. 

Naturally  we  withhold  the  name  and 
any  other  information  that  might  lead  to 
the  discovery  of  this  Bandmaster’s  pres¬ 
ent  hideout.  He  prefers  a  job  in  a  town 
of  ten  to  fifteen  thou.sand  population  or  a 
position  in  some  college.  He  holds  a  BPA 
degree  from  the  University  of  Oklahoma 
and  has  a  splendid  record  in  band  and 
orchestra  work.  He  is  himself  a  dis¬ 
charged  serviceman  so  his  draft  status  is 
rather  certain. 

If  you  are  interested  in  direct  contact 
with  this  well  equipped  director  please 
address  your  inquiries  to  this  Publication. 


The  photogenic  beu  viol  taction  of  the  Atlanta  Youth  Symphony  rahaartai  under 
the  direction  of  Mitt  Marcia  Waittgarbar,  who  talactad  the  99  mambart  of  the 
orchestra  and  hat  conducted  rahaartalt  for  tavaral  months.  Mambart  of  the  bast 
taction  (loft  to  right),  Anna  Clamontt,  Jana  Rnlay,  Adola  Smithnoff,  Margaret 
Lowndes,  Jean  Shall,  and  (not  in  picture)  Elaine  Catsatt.  Right  Sgt.  6.  Flaxman,  callitt. 


America’s  Fighting  Men  Want  Music. 

•  •  • 

Music  Expresses  the  American  Spirit  of 
Victory. 


IS 


l^ool  4ln<ic  iketos  lotion  o(  IMimI  ^iMician 


Fifty  Schools  of  West  Virginia  Sent  their  Best  Musicians 
to  Play  in  this  3rd  Annual  State  Clinic  Band 


Here's  a  picture  of  the  1946  West  Vir¬ 
ginia  All-State  Clinic  Band,  which  per¬ 
formed  in  Clarksburg  February  let  and 
2nd,  under  the  direction  of  Professor  Clar¬ 
ence  Sawbill,  Director  of  the  Instrumen¬ 
tal  Miulc  Department  of  the  University  of 
Illinois. 

This  is  the  3rd  time  that  the  West  Vir¬ 
ginia  Clinic  has  been  held  in  Clarksburg, 
and  this  year's  meet  was  attended  by  240 
students  representing  some  fifty  different 
High  School  Bands,  from  all  parts  of  the 
“Mountain  State”.  Forty  Bandmasters 
were  present,  and  could  be  seen  standing 
around  and  in  the  rear  of  the  Clinic  Band. 

Thursday  night,  while  the  bandmasters 
were  meeting  at  the  Waldo  Hotel,  for  a 
get-together  dinner,  listening  to  Professor 
Sawhlll  expound  on  the  latest  educational 
practices,  and  seeing  the  moving  pictures 
he  brought,  showing  the  UniversHy  of  Illi¬ 
nois  bands  in  action, — the  students  at¬ 
tending  the  Clinic  were  entertained  at  a 
dance  given  for  their  benefit  by  Clarks- 
burgh  Lodge  No.  52,  Loyal  Order  of 
Moose.  Besides  dancing,  many  of  the 
visiting  students  brought  their  instru¬ 
ments,  and  a  genuine  “Jam  session”  was 
held.  Several  good  vocalists  added  their 
bit  to  round  out  the  program,  and  a 
pleasing  variety  of  musical  talent  was 
evidenced  in  the  visiting  band  students. 

Official  Music  for  the  1945  Spring  Band 
Festivals  was  selected.  Class  “A",  ARI- 
ANB  Overture,  by  Boyer  (Whitmark), 
Class  “B”,  PONCE  de  LEON  Overture,  by 
J.  Olivadoti  (Rubank),  and  Class  “C”, 
NOBILITY  Overture,  by  Charles  O’Neill 
(Remlck). 

The  State  Clinic  is  an  annual  affair, 
sponsored  by  the  West  Virginia  School 
Bandmasters  Association,  of  which  Mr. 
Carl  McElfresh,  of  Logan,  W.  Va.,  is 
president.  Mr.  A.  W.  Shaw,  of  Clarks¬ 
burg,  was  chairman  of  the  Clinic  Commit¬ 
tee,  and  is  also  Vice-president  of  the  As¬ 
sociation,  of  which  Mr.  Joe  Lusk,  of  Barr 
boursvllle,  W.  Va.,  is  Secretary.  Band¬ 
masters  Glenn  Sallack,  of  Beckley,  and 
Samuel  A.  Ellis,  of  Clarksburg,  are  the 
''Councillors”  respectively  from  the  North¬ 
ern  and  Southern  parts  of  the  State. 


Schools  Race  Post 

$500  Million  Goal  for 
Over  $600  Million  in 
1943-44  War  Savings 

This  is  better  than  20%  above  the 
goal  of  $500,000,000  and  early  year- 
end  estimates  of  $510,000,000. 

“A  half  billion  dollars  and  more  is 
a  lot  of  money  for  the  school  children 
to  have  saved  for  Stamps  and  Bonds,” 
was  the  comment  of  President  Roose¬ 
velt  when  he  received  the  official 
1943-44  Schools  •  at  •  War  report  In¬ 
scribed  on  a  Jap  propeller  tip  shot 
down  in  the  Pacific.  The  presenta¬ 
tion  was  made  In  the  White  House 
library  by  a  13-year-old  Virginia  school 
boy  who  had  helped  to  organize  his 
school’s  monthly  War  Bond  rallies, 
had  raised  the  Schools-at-War  fiag 
each  morning,  and  had  himself  earned 
enough  money  for  three  War  Bonds 
since  Christmas. 

Previously,  elaborate  ceremonies 
had  been  held  at  Stout  Field,  Indian¬ 
apolis,  when  the  school-financed  war 
equipment  was  accepted  for  the  armed 
services.  In  a  literal  sense  the  Stout 
Field  presentation  became  a  Report 
to  the  Nation,  for  It  was  featured  In 
a  Newsreel  released  in  every  theater 
during  the  last  two  weeks  of  the  Fifth 
War  Loan.  The  movie  also  included 
several  shots  made  in  the  Indianapolis 
schools  where  students  were  shown 
buying  and  selling  War  Stamps  in  the 
classroom,  pasting  up  their  Stamp 
albums  and  working  to  earn  money 
for  more  War  Bonds. 


The  saving  of  American  school 
children  added  up  to  more  than  $600,- 
000,000  worth  of  trouble  for  the  Axis— 
this  school  year. 

At  first  the  youngsters  concentrated 
on  Jeeps  and  paid  for  33,100  Jumping 
Jeeps  at  $1,165,  11,600  amphibious 
Jeeps  at  $2,090,  and  11,400  fiying  Jeeps 
at  $3,000.  For  good  measure  they 
threw  in  7,690  parachutes,  6,170  life 
fioats,  and  5,190  motor  scooters. 

At  the  same  time  they  ran  cam¬ 
paigns  by  the  thousands  for  field  am¬ 
bulances,  sets  of  clothing  and  equip¬ 
ment,  diving  outfits,  motorcycles, 
potato  peeling  machines,  army  mules, 
tanks,  and  walkie-talkies. 

Not  content  with  their  own  savings 
and  the  campaigns  within  their 
schools,  the  youngsters  in  the  past 
year  have  made  a  concerted  effort  to 
take  War  Savings  to  the  community. 
They  have  become  educators  for  per¬ 
sonal  savings  and  frequently  have 
taken  over  as  efficient  salesmen  tc 
follow  up  their  lessons  with  practi¬ 
cal  applications. 

During  the  Fourth  War  Loan,  it  is 
estimated  that  over  $229,000,000  in 
War  Bonds  were  sold  through  the 
schools.  In  many  communities  the 
boys  and  girls  took  entire  charge  of 
the  Fourth  and  Fifth  War  Loan 
Drives. 

As  the  school  War  Savings  program 
enters  its  third  year,  the  entire  nation 
is  looking  to  the  schools  for  enthusi¬ 
astic  leadership. 


'ooJwinJs  ty  Penzel-Mueller  kave  alwayg  keen  "gometkin^  to  dream  akout”  and 
eir  ownergkip  gometkin^  to  ingpire  tke  youn^egt  mugician  ag  well  ag  tke  mogt 
agoned  profeggional  gtar.  Tkey  kave  made  a  ^reat  name  for  tkemgelveg  in  tke  world 
:  mugic  tkrou^k  efficient  gimplicity  of  congtruction  and  eage  of>playin^  comkined 
itk  tke  gpecially  degi^ned  Pen^el-Mueller  kore  wkick  allowg  for  full  krilliant  tone 
itk  minimum  effort.  Ri^kt  now,  P-M  artigt  craftgmen  are  developing  a  line  of  pogt-, 
ar  ingtrumentg  tkat  will  trJy  reflect  tke  idealg  of  tke  Penasel-Mueller  organization 
id  keep  faitk  witk  itg  lofty  tradition  of  producing  tke  ki^kegt  quality  woodwind* 
[io&i^^akn  kuv.  After  tke  war,  ag  alwayg,  kold  out  for  tke  kegt — PenzelJMhicllgrlj 
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VICTORY  BAND  BOOK  THE  BIG  3  BAND  BOOKIAMJ 


^'tTmely  collection  of  the  best  beloved  and  most  inspired 
patriotic  favorites.  Included  in  the  nineteen  selections  are 
ousing  songs  of  World  War  I  and  outstanding  hits  of  the  pres¬ 
ent  war.  A  “must"  collection  for  all  patriotic  functions.. 


COMIN'  IN  ON  A  WINO  AND  A  PtAYER 


90N'T  SIT  UNDER  THE  APPLE  TREE 


LNCHORS  AWEIOH 


rHE  SON6  OP  THE  SEAIEES 


I'HEAR  AMERICA  SINOINO 


NY  OWN  AMERICA 


THE  STAR  SPAN6LED  RANNER  (Key  of  Abl 


THE  AMERICAN  HYMN 


lATTLE  HYMN  OF  THE  REPUSLIC 


*1AYY  WINCS 


THE  RATTLE-CRY  OF  FREEDOM 


AfHEN  JOHNNY  COMES  MARCHING  HOME 


#HEN  YOU  WORE  A  TULIP 


ROOD  MORNING,  MR.  ZIP-ZIP-ZIP 


LI'L  LIZA  JANE 


WHERE  DO  WE  GO  FROM  HERE? 


THE  MARINE'S  HYMN 


AMERICAN  PATROL 


An  unusual  band  book  featuring  America's  three  foremost  bond  Eleven  t< 
arrangers.  Each  selected  and  scored  five  favorite  compositions,  t| 


Arrencetf  hy  Peel  Ye#er 
COSI  COSA 
ALICE  SLUE  GOWN 
I  WANT  MY  MAMA 
HAWAIIAN  WAR  CHANT 
I'LL  SEE  YOU  IN  MY  DREAMS 


Arrengetf  by  Krik  W.  Leidsen 
THE  ROGUE  SONG 

MARCH  OF  THE  MANNIKINS  ^ 

YANKEE  DOODLE  POLKA  CHINA  I 

IN  A  LITTLE  SPANISH  TOWN  ftoOPUS 

WE'RE  OFF  TO  SEE  THE  WIZARD 

lUNNIN 


A  freed  ed  by  Deve  Bennett 
SIRONEY 
TEMPTATION 
SLUE  MOON 

THE  THRILL  OF  A  NEW  ROMANCE 
WHEN  I  GROW  TOO  OLD  TO  DREAM 


MARCH  IN  TIME  Band  Book 


For  the  first  time,  fifteen  of  the  brightest  and  most  typical 
American  marches  appear  within  the  covers  of  one  band  book. 


SLAZE  AWAY 
SECOND  REGIMENT 
UNCLE  SAMMY 
MY  MARYLAND 
OVER  THERE 
YANKEE  GRIT 
ANCHORS  AWEIGH 

GOODRYE  RROADWAY. 


K-K-K-KATY 
SLAZE  OF  GLORY 
OLD  FAITHFUL 
YALE  ROOLA 
LIRERTY  LADS 
THE  WINNING  FIGHT 
LOVE  AND  GLORY 
HELLO  FRANCE! 


T/ie  Big  3  Music  Corporation 


Sales  Distributor  for 

ROBBINS  MUSIC  CORPORATION  •  LEO  FEIS 
.  MILLER  MUSIC  CORPORATION 


»0K  I  AMERICA  SWINGS  Band  Book  STRIKE  UP  THE  BAND  Book 


lost  band 
positions. 


Btven  favorite  rhythmic  tunes  and  five  lively  medleys  moke  this 
one  of  the  most  popular  of  modern  band  books. 


Enthusiastically  praised  for  its  diversified  contents,  this  ouP 
standing  band  book  includes  marches,  waltzes,  swing  rhythms 
and  medleys. 


rowN 

E  WIZAID 


CHINA  lOY 


lUNNIN'  WILD 
6AY  NINETIES 
LAND  O'COTTON 
EVENING  STAR 
COLLEGIAN 


OARKTOWN  STRUTTERS'  RALL 
I'M  AN  OLD  COWHAND 
PARADE  OF  THE  CHAMPIONS 
SLOWIN'  THE  RLUES 
A  GIRL  IN  EVERY  PORT 
A  HORSE  A-PIECE 
SCHNITZELIANK 
MY  RONNIE 


I'M  ALWAYS  CHASING  RAINROWS 
GOOD  NIGHT  SWEETHEART 
STOMPIN'  AT  THE  SAVOY 


CHARMAINE  GOOD  NIGHT  SWI 

SWEET  AND  LOVELY  STOMPIN'  AT  THE 

GOOD-RYE  JONAH  SING.  SING.  SING 

DO  YOU  EVER  THINK  OF  ME?  ROSE  ROOM 


WHISPERING 
DOLL  DANCE 


PAGAN  LOVE  SON$ 

RINGIN'  IN  THE  RAIN 
MARCHING  ALONG  TOGETHEI^ 
oed  11  others 


Book 

(t  typical 
ind  book. 


for 

LEO  FEIS 
ATION 


FULL  Instrumentation  for  iath  ^and  rook  *  rand  parts  ssc  e«ch  *  conductor  rooks  aoc 


THE  BIG  THREE  MUSIC  CORPORATION,  152  West  52ncl  street.  New  York  19,  N.  Y. 

Safes  Distributor  for  Robbins  Music  Corp.  •  Leo  Feist,  Inc.  •  Miller  Music  Corp. 

Send  the  band  books  I  have  checked.  Instrumentation  is  indicated  on  the  sheet  which  I  attach. 

I  enclose  the  sum  of  $ _ 


VICTORY  BAND  BOOK 

-Rend  Pert*  @  35c 


-Coedector  10011  &  60< 


THE  BIG  3  BAND  BOOK 

-Rand  Parts  @  S5< 

-Coadwctor  Rook  @  60c 


AAARCH  IN  TIME  Bond  Book 

-Rand  Parts  @  35c 
-Coodactor  Rook  @  60c 


AMIERICA  SWINGS 

-Rand  Parts  gTRRc 
-Conductor  Rook  @  60c 


STRIKE  UP  THE  BAND 

-Rand  Parts  @  35c 
-Conductor  Rook  @  60c 


QnJbdoBUMA.  o§,  iha, 
J-Aandc  diiftn,  SimpUfiad, 

By  Philip  W.  L  Cox,  Jr. 

Dobbs  Forry,  New  York,  High  School 


Swing  Horn,  Pacific  Theater 

S/S  Jack  LaiiiK,  20912632,  284th  Army 
Band,  C/O  Replacement  Depot  APO  969 
San  Francisco,  California,  has  really 
dumped  us  a  hom-full  in  his  enthusiastic 
letter  to  our  French  Horn  column. 

.  .  been  reading  The  SCHOOI.. 
MUSICIAN  .  .  .  Honolulu  library  .  .  .  used 
to  read  it  in  high  school  .  .  .  horn  articles 
splendid  service  .  .  .  don’t  know  of  an¬ 
other  magazine  with  articles  devoted  to 
horns  and  horn  playing." 

"We  have  a  twenty-piece  dance  outfit 
.  .  .  two  horns  .  .  .  Gil  Evans’  arrange¬ 
ments  (Thornhill)  .  .  .  fine  horn  parts, 
use  whole  register,  mutes,  working  as  a 
separate  section,  not  with  other  sections 
.  .  .  phrasing  is  dance  style,  numerous 
aolos.  Evan  Vale  (Kenton)  is  with  me 
.  .  .  fun  .  .  .  coming  thing  in  horn  work." 

"Played  first  with  Oakland,  also  In 
San  Francisco  Philharmonic  and  Bohem¬ 
ian  Club  .  .  .  played  Schmidt  double,  poor 
upper  Bb  like  most  Schmidts,  right?  Ran 
into  Harry  Hoffman,  ex-Rochester  Civic. 
Eastman  .  .  .  has  his  Alex  double  (the 
one  with  J  for  Jaenicke  on  the  bell.  Jack? 
Westervelt  told  me  he  studied  with  my 
first  teacher  Stagllano-Albert ;  carry  on!) 
Harry's  Warrant  Officer  likes  his  bugling 
too  much." 

"Horns  in  the  East  are  using  ‘i>enny- 
slze’  mouthpiece  cup  openings,  I  hear. 
(Joe  Singer  showed  me  his,  and  I  have 
Stag's  old  one.  dime  fits  in,  but  no  penny, 
maybe  Pulitz  .  .  .  big  tone  but  windy, 
see  what  column  readers  know.  Jack.) 
On  West  Coast  Jimmy  Stagliano,  Burdick, 
Hornig,  Perisi  using  large  cups  .  .  . 
Hornig  was  my  teacher,  'Horner  of  the 
West’  he’s  called,  plays  Warner  Bros, 
studio  .  .  .  Alfred  Brain  now  first  with 
Ix>s  Angeles  plays  single  Bb  .  .  .  brother 
Aubrey  Brain,  BBC,  London,  used  to  play 
Hawkes  ’Emperor’  double  .  .  .  heard  his 
Mozart  third  concerto  for  Horn?" 

“Frisco  horns  about  the  same,  Trutlier 
first,  a  Horner  pupil,  and  Luchessi,  Try- 
ner,  and  Roth  .  .  .  once  imported  Knopf 
horns  for  West  Coast.  (Jack,  who  was 
young  third  with  Frisco  who  Joined  West 
Point  Band  on  Knopf,  Burt  Fink  intro¬ 
duced  me  several  years  back,  technique 
plenty?)  Lost  track  of  Wendell  Hoss, 
was  with  Universal  Pictures." 

"Kazmier  Alblnski,  Sansone  horn  pupil. 
In  Honolulu  with  5 -valve  Czecho  Bi. 
( — why,  Kazmier  ! — but  glad  to  hear 
you’re  loyal  to  Bb.)  Son  of  George  Hoff¬ 
man  is  first  with  Honolulu  Symphony. 
Jacques  Singer,  conductor  Dalis  Orches¬ 
tra  was  here — fine  man.” 

"Who  is  Glenn  Miller’s  horn  man? 
(Sorry,  Jack,  my  grapevine  hasn’t  de¬ 
livered  this  one  yet. )  His  record  of 
Polncfana  very  fine.  Ben  Winn  Is  here, 
Utah  State  Symphony,  Kruspe  model 
double." 

"Horns  hard  to  find,  deteriorate  fast 
over  here  ...  no  music  instrument  re¬ 
pairmen  in  Hawaii.  We  hear  Mason 
Jones  with  Marine  Band  and  Arthur 
Berv  with  AAF  Band.  Hope  you  can 
use  this  information  in  The  SCHOOL 
MUSICIAN." 

Thanks,  Jack,  this  nearly  makes  a 
column  abbreviated  as  you  see  it.  Noth¬ 
ing  like  horn  news  to  spice  up  the  fare. 


Double  Talk 

Professional  homists  seem  to  go  for 
double  horns,  using  them  In  various  ways. 
Schools  often  find  themselves  with  double 
horns  and  seldom  use  them  as  double 
horns.  PerhajTs  the  pupil  always  plays 
upper  £%  And  E  up  to  pitch,  and  F  down 
to  pitch,  never  burrs  the  attack  on  any 
tones,  is  unusually  secure,  has  clear  low 
E,  E%,  D,  and  Db. 

In  general  the  double  horn  clears  up 
poor  intonation  and  stuffy  blowing,  pro¬ 
vided  the  player  explores  the  tuning 
slides  of  his  instrument  and  sets  them 
at  the  point  where  the  pitches  of  the 
chromatic  scale  seem  to  step  evenly  up  or 
down. 

Treated  like  a  Boehm  clarinet,  which 
has  alternate  fingerings  for  many  tones, 
the  double  horn  is  useful  in  clarifying 
fuzzy  sounding  passages  by  switching  be¬ 
tween  horns  using  the  simplest  or  the 
clearest  fingering. 

To  accustom  the  fingers  to  the  chro¬ 


matic  scale  of  the  double  horn  from  low 
C  to  Top  C,  follow  these  fingers  and 
swHches.  You  may  alter  some  to  suit 
your  horn.  O,  T23,  T12.  Tl.  T2,  TO,  2. 
0,  23,  12,  1.  2.  0.  12,  1.  2.  0,  1,  2,  0,  23. 
12,  1,  2,  0,  T23,  T12,  Tl,  T2.  TO,  T2,  TO, 
T23.  T12,  Tl,  T2,  TO. 

Fauri  for  Four  French 
G.  Schirmer  publishes  "Sancta  Maria’’ 
by  J.  FaurC,  Octavo  6521,  for  mixed 
chorus  and  four  horns  in  F.  Fairly 
dramatic,  with  section  of  Interlude  for 
horns  alone.  Horn  arrangement  is  evi¬ 
dently  for  professionals  who  can  play 
without  tiring,  and  who  do  not  get  bored 
by  waiting  for  other  horns  to  take  the 
honors.  Suggest  crossing  the  parts  a  bit 
to  fit  the  endurance,  range,  quality  of  the 
horn  is  ts. 

Maybe  Wagner  Wat  Right 
We  know  what  Wagner  did  for  the 
horn.  He  got  fed  up  on  "noodllng"  as 
applied  to  horn  section  work  and  put 
some  stuff  into  the  parts.  He  got  fed  up 
on  mere  utility  horn  work  and  started 
to  write  for  horn  In  concert  pitch,  based 
on  C  horn.  This  meant  that  horns  could 
read  directly  from  vocal  score,  fiddle 
parts,  piano  chords,  transposing  octaves 
as  necessary.  A  hornist  talked  him  out 
of  it.  And  we  still  teach  our  horns  to 
noodle  for  the  glory  of  the  less  artistic 
brass.  Let’s  carry  Wagner’s  idea  into 
modern  horn  Instruction.  Let’s  have  our 
horns  play  music,  as  well  as  ports. 


JhjL  £and. 
QffVULbponiancsL  ^JUnic, 

By  C.  W.  Coons«  Supervisor  of  Music 
Paducah,  Kentucky 


Tone  problems  are  the  director’s  fault 
(usually).  The  young  band  member  does 
not  want  to  sound  badly  but  does  not 
know  how  to  sound  well  unless  properly 
criticised  and  instructed.  We  too  often 
say  poor  tone  is  Just  the  result  of  musical 
growing  pains,  but  it  need  not  be  if 
given  attention  from  the  first.  A  young 
player  often  loses  Interest  and  drops  out 
if  allowed  to  continue  with  a  bad  tone ; 
there  is  no  reason  why  tone  cannot  be 
taught  from  the  first  lesson. 

Would  it  be  too  much  of  an  indictment 
of  ourselves  to  suggei^t  that  perhaps  we 
as  instructors  do  not  know  what  the  re¬ 
quirements  of  good  tone  are  from  a 
mechanical  standpoint?  Do  we  know  the 
difference  between  the  lipping  problems 
of  the  wind  insrtruments  within  the  same 
family  or  the  differences  in  strokes  on 
a  bass  drum  or  a  cymbal?  How  does  a 
horn  lip  differ  from  the  rest  of  the  brass? 
How  do  the  various  sax  and  clarinet  lips 
differ?  Can  you  use  different  variations 
of  the  same  lip  for  C  flute,  E}-flat  flute, 
and  D-flat  piccolo?  How  do  the  left 
hand  and  bow  hand  positions  differ  within 
the  string  family?  Do  you  observe  these 
differences  when  you  introduce  new  stu¬ 
dents  to  their  Instruments,  or  do  you 
teach  all  brasses  as  though  they  were 
cornet,  all  reeds  as  though  they  were 
E-flat  sax,  and  all  strings  as  though  they 
were  violin?  And  do  you  really  teach 
the  double  reeds  and  percussion? 

If  we  cannot  actually  demonstrate  the 
proper  tone  quality  on  these  instruments, 
there  are  plenty  of  fine  recordings  of 
solos  on  every  instrument  to  demonstrate 
for  you.  If  the  student  cannot  recognise 
his  problems  while  he  is  playing,  a  com¬ 
parison  of  a  recording  of  his  own  per¬ 


formance  with  that  of  an  artist  may  do 
the  trick. 

Go  to  an  expert  whose  instruction  you 
can  trust  for  a  lesson  or  two  if  you  are 
in  doubt  about  speciflc  approaches  to 
these  problems,  or  study  the  Instructions 
of  these  men  as  they  may  be  written  on 
the  first  pages  of  instruction  books  or 
in  columns  such  as  appear  in  this  and 
other  reliable  magazines. 

The  problems  are  easily  recognizable, 
even  in  a  large  ensemble.  You  can  hear 
slumping  from  individual  players  if  there 
are  not  too  many  doing  it  at  the  same 
time.  If  you  hear  it  in  a  section,  you 
are  completely  at  fault  If  you  ignore  It. 

Good  tone  depends  entirely  on  the 
proper  utilization  of  power  from  the 
muscles  specifically  Involved.  The  feet 
and  legs  must  be  in  the  correct  position 
to  allow  the  hips  to  properly  support  the 
contents  of  the  abdominal  cavity  so  that 
the  dlaphram  can  concern  Itself  only 
with  breath  control:  this  means  feet  flat 
on  the  floor  (usually,  but  not  always), 
hips  against  the  back  of  the  chair  (almost 
without  exception),  and  spine  erect  or 
Inclined  forward  (depending  on  the  in¬ 
strument  being  played).  This  position 
while  seated  most  nearly  approximates 
the  standinp  position  which  is  the  normal 
position  from  which  concentrated  exer¬ 
tion  should  be  done.  It  should  be  re¬ 
membered  that  effort  must  be  as  con¬ 
centrated  if  not  as  strenuous  in  properly 
playing  a  musical  instrument  as  in  charg¬ 
ing  through  a  line  in  football ;  therefore 
it  must  be  initiated  from  a  position  that 
allows  the  most  complete  control  of  the 
muscles  involved.  All  other  muscles  not 
directly  involved  in  tone  production 
(Please  (urn  to  page  24) 
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have  (mentioning  four  other  standard  makes  of  trumpets) 

in  our  band  and  1  have  played  most  of  them . . .  but  go  back  to  my 

Martin  every  time.  It  has  held  up  in  all  conditions,  and  we  really 

give  a  horn  a  beating!  The  Martin  is  tops  in  my  opinion. 

Sgt.  William  H.  Evans 
133rd  Army  Band 


. . .  and  when  the  Sergeant  packs  away  his  uniform  he  will  find  the 
post-war  Martins  have  all  this  basic  quality,  plus  advancements  in 
action,  scale  and  tonal  brilliance  which  make  it  a  still  greater  satis¬ 
faction  to  own  and  play  a  Martin  instrument. 


E  L  K  H  A  R  T  ,  INDIANA 


1946 
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Herberf  L  Clarke 

Probably  most  of  you  readers  have 
already  learned  of  the  death  of  Herbert 
L.  Clarke,  which  occurred  on  January 
31,  1946.  One  of  the  finest  comet  soloists 
of  all  time, — ^known  as  “The  Premier 
Cornetist  of  the  World" — Dr.  Clarke  was 
also  an  outstanding  composer  and  con¬ 
ductor,  and  the  writer  of  books  and  ar¬ 
ticles,  Including  much  excellent  “advice 
to  the  coraetlst.’’  Musicians  and  non- 
musicians  alike  mourn  the  loss  of  a  great 
man,  for  Herbert  Clarke  was  Indeed  a 
person  with  many  splendid  qualities  and 
a  wonderful  philosophy  of  life,  as  well 
as  a  fine  musician. 

I  first  became  acquainted  with  the 
name  “Herbert  L.  Clarke"  as  a  boy,  when 
I  practiced  and  played  many  of  his  fine 
cornet  solos,  and  derived  much  benefit 
from  his  “Technical  Studies,”  and  “Char¬ 
acteristic  Studies.”  (They  are  excellent!) 
Before  1  began  to  take  private  lessons, 
I  was  studying  these,  and  reading  Dr. 
Clarke’s  fine  article  in  Jacob’s  Band 
Monthly,  and  his  book,  “How  I  Became 
a  Coraetlst."  This  book  was  a  very 
great  Inspiration  to  me;  I  believe  that 
it  should  be  a  “must”  on  your  reading 
list  (Published  by  Joa  L.  Huber,  3413 
Wyoming  St.,  St  Douis,  Mo.) 

Later,  I  corresponded  with  him,  and 
was  thrilled  to  hear  from  this  great  man. 
It  was  not  until  1940,  however,  that  I 
met  Dr.  Clarke,  in  West  Palm  Beach, 
Florida,  and  it  was  a  keen  pleasure  to 
have  Dr.  Frank  Simon  make  the  intro¬ 
duction.  Dr.  Clarke  and  I  immediately 
began  to  “talk  shop."  This  took  place 
in  a  stadium,  following  a  National 
Marching  Competition  Festival.  Eventu¬ 
ally,  Dr.  Clarke  and  I  were  about  the 


CtdokuiD 
tivi  Qohnsdibi 

Expertly  Given 
by  Leonard  V.  Meretta 

Inttrucfor  in  the  School  of  h4utie,  UnivortHy 
of  Michigsn,  Ann  Arbor 

only  ones  remaining  in  the  stadium, — at 
any  rate.  Dr.  Simon's  reaction  was, 
“Come  on,  Herbert,  you’ll  be  in  tJtmX 
second  volume  before  you  know  it!” 

Dr.  Eldwin  Franko  Goldman  happened 
to  be  in  Ann  Arbor  a  few  days  follow¬ 
ing  Dr.  Clarke’s  death,  and  I  was  very 
much  interested  in  what  he  had  to  say 
about  this  great  man.  Among  other 
things,  he  said,  “My,  how  he  could  in¬ 
terpret  a  song !  .  .  .  He  made  such  a 
wonderful  appearance.  .  .  .  He  enjoyed 
playing  the  cornet  more  than  the  trum¬ 
pet.”  (Mostiy  because  he  liked  to  “keep 
playing,”  as  in  band  and  solo  work, 
rather  than  orchestral  playing.) 

Another  great  cornetist.  Dr.  Frank 
Simon,  has  told  me  of  his  great  respect 
for  Herbert  Clarke’s  musicianship,  and 
how  Clarke  was  a  great  artist,  playing 
faultlessly,  very  seldom  making  an  error 
according  to  Dr.  Simon.  The  older  man 
was  friendly,  helpful,  and  above  all,  en¬ 
couraging  to  Simon  when  the  latter  be¬ 
came  a  member  of  the  Sousa  Band  (later 
he  followed  Clarke  as  comet  soloist). 

The  following  “food  for  thought”  is 
from  the  pen  of  Herbert  L.  Clarke: 
"Always  know  and  feel  Just  when  to 


STICK 


AT  YOUR  DEALCfn 

for  cork  joints  of  clarinet 
and  saxophone. 

ms- HO  MUSS 

Use  it  as  you  would  a 
crayon.  Long  lasting. 

on  a  stick! 

AT  LEADING  MUSIC  STORES  EVERYWHERE 


O  H.  a  A.  Selmer,  Inc. 


grasp  an  opportunity  and  then  hold  to 
it  with  tenacity. 

"We  neglect  to  study  the  real  founda¬ 
tion  playing  of  our  instruments,  such  as 
the  nnajor  and  minor  scales,  try  to  play 
music  far  beyond  our  capabilities,  and 
then  wonder  why  our  progress  is  so  slow. 

“When  a  cornetist  can  do  his  work 
musically  and  easily  and  prove  results,  he 
certainly  must  be  on  the  right  track. 

"Alternating  short  rest  periods  with 
those  of  playing  kept  my  lips  fresh  and 
pliable,  and  enabled  me  to  finish  a  day’s 
practice  with  more  ease  and  comfort  than 
ever  before. 

“Flattery  is  our  most  dangerous  enemy. 
I  did  not  make  my  reputation ;  it  was 
made  by  the  public.  All  I  had  to  do  was 
to  back  the  public  by  trying  always  to 
give  a  good  performance. 

“By  sticking  to  H,  I  managed  to  con¬ 
quer  many  faults  (another  name  for 
obstacles),  and  gained  a  realisation  that 
the  most  important  matter  was  to  learn 
self-control.  This  has  been  the  fight  of 
my  life. 

“No  one  can  improve  without  proper 
study  and  practice. 

"Ambition  is  the  first  essential  for 
musical  success,  but  patience  is  the 
greater  virtue.” 


Mr.  Coons 

(Begins  on  page  22) 

should  be  as  relaxed  sis  possible,  or  at 
least  not  under  q^ecial  strain  such  as  bad 
posture  imposes. 

Sustained  or  temporary  failure  to  be 
in  tune  will  destroy  the  intonation  of 
both  the  erring  individual  and  the  whole 
ensemble  to  a  greater  or  less  degree  de¬ 
pending  on  what  he  is  playing.  The  over¬ 
tone  content  of  a  tone  from  a  strong 
instrument  will  sometimes  ruin  the  tone 
of  another  section  if  not  in  phase  with 
its  note  and  Its  overtone  content.  The 
movement  of  the  shoulders,  arms.  Jaw, 
or  even  the  tongue,  will  produce  the  fear¬ 
ful  "yip”  so  distasteful  in  a  reed  section; 
this  will  momentarily  do  away  with  the 
ensemble  tone  color  and  often  completely 
ruins  the  clarity  of  attack  for  the  whole 
group. 

Don’t  forget  that  certain  principles  of 
tone  production  will  improve  both  in¬ 
tonation  and  timbre.  Watch  that  the 
Jaws  of  the  brass  players  come  forward 
as  their  music  ascends,  and  recede  as 
the  music  descends  into  their  lowest 
registers.  The  reed  players  should  push 
the  reeds  further  into  their  mouths  (with¬ 
out  shifting  their  lips)  in  their  upper 
registers  and  withdraw  them  slightly  in 
the  lower.  All  or  part  of  the  fingers 
of  the  right  hand  may  sometimes  be  put 
down  to  assist  upper  throat  tones  of  the 
reeds.  “Speaker”  keys  such  as  the  low 
D  key  of  the  bsMsoon  and  the  D-sharp 
key  on  other  Instruments  can  often  be 
found  to  assist  in  clarifying  weak  tones 
on  certain  makes  of  reed  instruments. 
While  sdteraate  fingerings  on  the  brasses 
are  seldom  advisable  in  solo  work,  they 
will  sometimes  improve  the  tone  color 
or  pitch  in  an  ensemble.  The  proper 
use  of  positions  in  string  playing  often 
makes  the  difference  between  the  striking 
and  the  ordinary  in  orchestra.  Throat 
position  in  all  wind  instruments  should 
vary  from  the  open  (as  though  pro¬ 
nouncing  “Oh"  or  "Ah”)  for  notes  in 
the  low  register  to  a  more  closed  posi¬ 
tion  (as  though  pronouncing  long  "ET*  or 
short  "T*)  in  the  highest  reglstera  Ex¬ 
perimentation  In  individual  lessons  and 
practice  will  determine  Just  how  much 
of  each  of  these  measures  is  necessary 
in  each  case. 
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HIGH  JINKS  AT  CIRCUS  TIME 

Diplomats  have  fancy  words  for  it,  but  ask  the  boy 
in  the  foxhole  what  he’s  fighting  for  and  he’ll  tell 
you  it’s  the  return  of  the  simple,  wholesome  pleas¬ 
ures  that  stand  out  in  his  memory . . .  Like  listening 
to  a  circus  band,  for  example  ....  or  dancing  to  a 
orchestra  in  the  groove  . . .  Come  to  think  about 
it,  most  of  life’s  happiest  moments  are  associated 
with  music  . . .  It’s  the  voice  of  happiness  and  will 
be  richer,  more  eloquent  because  of  the  fifie  new 
instruments  to  be  presented  by  White  at  war’s  end. 


NEWSY 

INTERESTING  . 

exciting/ 

We  have  reserved  a 
copy  of  “50  Years"  for 
you.  Jam-packed  with 
historical  interest  and 
fascinating  pictures. 
Where  shall  we  send 
your  free  copy? 


8228-83  SUPERIOR  AVE.  •  CLEVELAND  3,  OHIO 


THE  WAR  BONDS  YOU  BUY  TODAY  ARE  AN  INVESTMENT  IN  TOMORROW’S  PLEASURES! 


«K  I94S 
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UD€Nrs// 


-mi  WHAT  MAK€S  r) 

A  GOOD  SAXOPHONC' 


Wish  we  could  hear  your  answer.  Let  me  give  you  mine. 

First,  you  wont  what  I  coll  “musical  perfection"  —  an 
instrument  that  is  absolutely  in  tune  in  all  registers  with  full 
tonal  beauty  from  bottom  to  top,  and  no  fuzziness  or  differ¬ 
ent  quality  on  the  key  notes.  And  you  want  to  be  able  to 
swing  into  extreme  fortissimo  without  choking,  or  glide  into 
delicate  pianissimo  with  sustained  tonal  quality. 

Of  course  musical  perfection  depends  a  lot  on  “mechani¬ 
cal  perfection" — key  action  that  is  fast,  light,  and  uniform, 
with  no  bounce  during  rapid  passages.  Long  wearing  pads. 
No  mechanical  noise.  Sturdy  construction  with  efficient 
long-wearing  ports  that  can  stand  hard  usage.  And  for 
showmanship) — you  want  beauty  in  design  and  finish  that 
lets  the  world  know  you  have  a  fine  instriiment. 

Who  makes  a  good  saxophone?  Just  wait  'til  I  can  get 
a  new  Elkhart  in  your  hands  after  the  war. 


THE  ELK 


•LOOK  FOR  THE  ELK  IN  THE  HEART  ON  THE  BELL’ 


(Djuutwhqtf, 

By  Andrew  V.  Soott 
3IS  Wm»  47Hi  StrMt 
New  York,  N.  Y. 

Quettion:  Do  you  have  any  information 
reKarding  the  dutlea  of  drununers  dur¬ 
ing  the  Revolutionary  war?  I  have  been 
informed  that  drums  and  flfea  were  em¬ 
ployed  to  perform  the  various  calls  for 
duty.  I  was  under  the  impression  that 
drums  and  flfee  were  not  used  In  this 
capacity  until  the  Civil  war. — A.  K.  H’.. 
Birmingham,  Ala. 

Anatcer:  1  sincerely  hope  that  the  fol¬ 
lowing  notes  from  a  Revolutionary  war 
drummer  will  dispel  the  belief  that  the 
duty  for  Uarrison  and  Camp  is  a  product 
of  the  Civil  war: 

As  I  made  a  somewhat  lengthy  stay 
at  West  Point,  I  will  endeavor  to  de¬ 
scribe  to  my  readers  some  of  our  soldier 
doings. 

Kach  morning  we  had  to  play  and 
beat  the  Reveille  at  the  peep  of  day,  and 
then  the  Troop  for  roll  call. 

After  roll  call,  a  number  of  men  would 
be  called  out  of  each  company  as  a 
camp  and  piquet  guard,  and  so  many  for 
fatigue  duty — these  were  called  “Fatigue 
Men”. 

A  drummer  was  also  chosen  and  was 
called  "Orderly  Drummer"  of  the  day. 

This  drummer  had  his  drum  constantly 
lying  on  the  parade  ground  during  the 
day. 

When  the  Sergeant  of  the  fatigue  men 
called  out  "Orderly  Drummer",  this  drum¬ 
mer  repaired  to  the  Sergeant  Immedi¬ 
ately,  who  ordered  him  as  follows:  “Or¬ 
derly  Drummer,  beat  up  the  ‘Fatigue 
March*." 

To  beat  the  “Point  of  War"  “Out  and 
Out",  or  through  from  beginning  to  Its 
^  end,  which  embraces  all  tunes  significant 
of  Camp  Duties,  Advances,  Retreats, 
Parleys,  Salutes,  Reveille,  Tattoos,  etc., 
would  consume  nearly  or  altogether  half 
a  day,  and  to  beat  the  Reveille  properly, 
the  “Three  Camps”  which  constituted  the 
first  part,  the  Scotch,  Hessian,  and  Drags, 
Single  and  Double  which  constituted  the 
second  or  middle  part,  and  the  “Three 
Camps",  which  constituted  the  third  or 
last  part,  would  consume  from  the  peep 
of  day  until  after  sunrise. 

There  are  many  good  drummers  and 
lifers  now-a-days  that  would  not  know 
what  the  “Point  of  War"  is  or  should 
mean,  nor  do  they  know  what  should 
be  played  or  beat  for  a  Reveille  properly. 

Some  at  Baltimore  In  ISIS  and  1814, 
'.beat  “Sally  won't  you  follow  me”,  and 
others  other  tunes  quite  as  Inappropriate. 

At  West  Point  (as  at  all  other  military 
posts)  the  musicians  knew  at  once  when 
a  particular  roll  or  march  was  named, 
what  tune  to  play,  and  the  soldier  all 
knew  at  all  times  what  duty  was  to  be 
performed  upon  hearing  the  musicians 
“beat  up". 

When  the  "Orderly  Dfummer”  would 
beat  up  the  fatigue  march,  all  soldiers 
chosen  for  the  day  would  repair  to  their 
post,  form  into  lines  and  were  marched 
off  immediately,  and  set  to  work. 

There  was  always  a  great  difference 
manifested  in  the  manner  of  attending 
the  calls,  “Fatigue  March"  and  “Roast 
Beer*. 

The  soldiers  at  the  fatigue  call  gen¬ 
erally  turned  out  slowly  and  down¬ 
hearted  to  muster  upon  fatigue  parade. 
When  an  officer  would  “sing  out" 
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5  Good  Reasons  Why  Betcha 
Is  America’s  Most  Popular 
Plastic  Reed 


Thousands  of  enthusiastic  mu¬ 
sicians  say  that  BETCHA  is 
the  answer  to  reed  troubles. 
You'll  find  in  BETCHA  a  reed 
for  your  needs. 


"Mi-derly  Drummer,  l>eat  up  the  ‘Uoa.st 
Beef  ”  and  the  muHk-lans  fairly  com¬ 
menced  tt,  the  KoldierH  would  be  seen 
skippInK,  Jumping,  and  running  from  their 
tents,  and  repair  to  where  the  rations 
were  to  be  issued  out. 

That  there  would  be  a  difference  mani¬ 
fested,  will  not  be  wondered  at  when  it 
is  stated,  that  the  fatigue  men  had  to 
muster  for  the  purpose  of  going  to  labor, 
chop,  dig,  carry  timbers,  build,  etc., 
whilst  the  others  would  turn  out  volun¬ 
tarily  to  learn  what  they  were  to  draw 
tor  breakfast,  dinner,  etc. 

These  men  on  their  return,  were 
marched  in  front  of  their  respective  com¬ 
panies.  The  “Roast  Beef’  would  than 
"be  beat  up”,  and  the  men  understanding 
the  music  (which  is  a  signal  for  drawing 
provisions)  would  muster  as  before  men¬ 
tioned,  and  stand  ready  to  receive  their 
quota. 

Often  the  "Orderly  Drummer”  would  be 
ordered  to  "beat  up”  “the  Adjutants 
call”. 

The  Adjutant,  when  called  thus,  would 
answer  to  the  call  by  his  presence,  and 
would  then  receive  his  orders  from  a 
superior  officer. 

Sometimes  the  orderlies  would  be  or¬ 
dered  to  “beat  up”  the  Drummers  or 
(Musicians)  Call  at  the  hearing  of  which 
we  (Pifers  and  Drummers)  would  have 
to  "drop  all”,  and  answer  hy  our  pres¬ 
ence. 

Our  duties  upon  such  calls  were  vari- 
oua 

Sometimes  we  would  be  required  to 
play  and  beat  the  Liong  Roll,  “Roast 
Beef”,  the  “Troop”,  or  the  "General”, 
and  sometimes  the  “Rogues  March”. 

Karly  in  the  evening  we  had  to  “beat 
up"  “The  Retreat”.  We  played  and  beat 
the  “Roll”  down  and  up  the  parade 
ground  as  far  as  our  regiment  extended 
for  “Roll-Call”. 

We  had  many  tunes  that  we  played 
and  beat  for  the  retreat.  ”L4ttle  CUpid” 
was  often  played  and  beat  for  a  retreat. 

At  bed-time  we  had  to.  beat  the 
’Tattoo”.  For  “Tattoo”,  we  had  many 
tunes  also. 

For  roll  call  In  the  morning  we  had 
many  tunes  that  we  played  and  beat  as 
the  ‘Troop.”  As  soon  as  the  morning 
gun  was  flred,  we  commenced  beating 
the  “Reveille”. 

In  going  into  battle  It  was  customary 
for  the  Drum  and  Fife  Majors  to  send 
a  "Field  Drummer  and  Field  Fifer”  along 
and  among  their  duties  this  one,  the  beat¬ 
ing  a  signal  tune  for  an  advance,  another 
as  a  retreat,  and  a  third  as  a  parley. 


You  deserve  the  best.  BETCHA 
deserves  a  trial.  For  the  sake 
of  a  better  performance  and 
your  own  satisfaction  .  .  .  Ask 
for  BETCHA  the  next  time  you 
buy  or  order  reeds. 
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WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silver!  •  Sterling  Value!  •  Sterling  Craftamanahipl 

In  e  word: 

PERFECTION! 

Eipert  repairing  oH  mekeg 

WM.  S.  HAYNES  COMPANY.  IM  Magseeliusem  Avo.,  Begtea.  Mata 


March,  IMS 


Pleoae  mention  THE  80HOOL  iiVBICJAN  when  anewering  advertieementa  in  this  magazine. 


n 


isbiiss 


mention  THE  SCHOOL  HVBIOtAH  wh*n  aimoarin^  advwrtittmenf  in  tM«  magamUie. 


March,  1945 


^tet  OfU.  OnMoah, 
yoWL  J-luitL  QwLaiwnA, 

S«nd  Them  to  the  Rex  Elton  Fair  School  of  Hute  Playing. 
957  Soith  Corona  St.,  Denver,  Colorado 


Music  at  a  War  Tima  Maatura 

Ever  since  that  cowardly  attack  on 
Pearl  Harbor  the  people  of  our  country 
have  been  bravely  enduring  a  period  of 
suspense  and  anxiety,  probably  second  to 


none  ever  before  experienced.  That  they 
have  borne  their  concern  in  the  spirit  of 
soldiers,  is  proven  by  their  actions.  There 
has  been  no  cry  of  disaster,  no  blaming 
of  fate,  and  no  cowardly  lamenting.  In- 


Scheduled  for  delivery  as  soon  as 
restrictions  are  lifted  —  a  superb  line  of  cornets,  trumpets  and 
trombones  bearing  the  proud  name  of  William  Frank.  Keep 
that  name  in  mind.  Impress  it  deep  in  your  memory.  It  is  a 
mark  of  the  utmost  in  craftsmanship  —  the  promise  of  perform- 
qnce  that  will  gloiifv  your  native  talent,  add 
new  warmth  and  lustre  to  your  interpretations 


€  ^  Exclusive  Dittr 


TARG&  DINNER,  Inc. 

fhe  Wholesale  Music  Cenfer 
425  S.  Wabash  Ave.,  Chicago  5,  Ml. 


FREE! 

Full  of  the  amusing  Sid 
Hix  cartoons  for  which  we 
have  had  many  requests. 

★ 

Just  ask  for  your  copy  at 
your  music  dealers.  Or 
if  none  is  available,  write 
direct,  giving  the  name  of 
your  music  dealer. 

^eliiur  Elkhart,  Ind.l 


THIS  INTERESTING 
CARTOON  ROOK 


On  the  Cover 

Mary  Eliiabafh  Howell  of  Boulder, 
Colorado,  has  not  seen  so  many  as 
sixfaan  summers,  but  oven  so,  her 
activities  outside  of  her  high  school 
studies  ere  many.  As  for  instance: 
She  is  studying  the  flute  with  Rex 
Elton  Fair  at  the  University  of  Colo¬ 
rado;  she  is  first  flutist  with  the 
Boulder  High  School  Band,  the  Boul¬ 
der  City  Band,  and  a  member  of  the 
City  Civic  Symphony  Orchestra.  Also 
Mary  Elizabeth  is  Vice-President  of 
the  Junior  Musicale  Club  and  has  just 
been  elected  President  of  the  Colo¬ 
rado  Federation  of  Junior  Music 
Clubs.  She  is  scheduled  to  appear 
as  soloist  before  the  Junior  Depart¬ 
ment  of  the  Denver  Musicians  Society 
at  one  of  their  three  spring  concerts. 
Our  congratulations  to  Miss  Howell. 
It  is  right  now,  that  America  needs 
this  type  of  young  women  more  than 
ever  before. 


Htead,  we  have  been  clothed  in  ever  pres¬ 
ent  physical  evidence  of  our  determi¬ 
nation  to  c&rry  on  as  before,  with  in¬ 
dubitable  certainty  as  to  our  eventual 
success.  We  have  performed  our  usual 
tasks  in  the  usual  way,  and  persued  the 
unusual  ones  to  the  very  limit  of  our  en¬ 
durance  and  ability.  Proof  of  alt  this 
may  be  seen  in  hands  that  are  calloused 
for  the  first  time,  stooped  shoulders  of 
the  aged,  as  they  carry  on,  women  in 
uniform,  business  and  professional  men 
by  the  score,  in  every  city  and  com¬ 
munity,  as  they  return  to  their  homes 
via  busses  and  street  cars,  late  at  night, 
after  having  proudly  and  gladly  per¬ 
formed  that  "extra  job",  offered  as  a 
gift  for  the  good  of  all.  AND — we  of  the 
Fraternity  of  Musicians  may  bet  justly 
proud  of  our  contributions  to  our  troubled 
nation.  Our  pride  comes  not  so  much 
from  personal  efforts  by  the  way  of  ap¬ 
plication  to  our  offerings,  for  in  this  re¬ 
gard,  we — in  ail  probabilities — have  not 
exceed€>d  that  of  many  other  groups.  The 
pride  that  we  feel  must  come  from  our 
choice  >pf  profession,  and  that: — because 
it  is  a  noble  one,  capable  of  encouraging, 
and  inspiring  highest  of  hopes,  through 
a  simple  language  that  is  understood  by 
all.  That  we  might — at  times,  even  with¬ 
in  our  own  minds — seem  a  bit  selfish  or 
egotistic  by  placing  such  a  high  valua¬ 
tion  on  our  musical  activities  is  possible, 
but  praise  and  encouragement  as  com¬ 
ing  from  those  entirely  out  of  our  field, 
should  have  the  effect  of  toning  down 
such  apprehensions  to  at  least  some  de¬ 
gree.  It  is  with  much  gratitude  that  we 
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quote  this  recent  release  from  Washington, 
a  joyful  message  to  all  school  musicians. 

Music  educators  and  school  bands,  or¬ 
chestras  and  choral  groups  throughout 
the  country  played  an  important  role  in 
the  Treasury's  Schools  at  War  program  jor 
tSfJ-H.  Wc  are  grateful  for  your  en¬ 
thusiastic  cooperation  in  onr  schools  at 
tear  program  and  ure  xrelcome  your  con¬ 
tinued  effort  in  our  behalf.  The.  thought 
uppermost  in  the  minds  of  all  of  us  is 
victory.  Young  America  will  continue  to 
do  its  share  toward  that  day.  I  am  sure 
music  will  inspire  them  to  greater  heights 
for  the  coming  year. 

Henry  Morgenthau,  Jr., 

Secretary  of  the  Treasury 


L  U  E  L  L  E 
REEDS 


“HOTse-and-Buggy”  indeed  is  your 
reed  case  today  without  Luellen 
Plastics.  They’re  instant  playing; 
always  ready;  will  not  water  soak; 
one  will  outlast  many  cane  reeds. 
Brilliant  tone.  Each  reed  individually 
tested;  sterilized.  Used  and  endorsed 
by  Tommy  Tucker’s,  Lou  Diamond’s, 
Norm  Faulkner’s  and  many  other 
famous  reed  sections,  Wm.  Gruner, 
Bassoonist,  Philadelphia  Symphony. 
For  Clarinet,  Alto  and  Tenor  Sax. 
Now  7  Strengths,  with  1 H  and  2)4 

added.  Each . tl.00 

For  C  Melody  Sax  .  .  .  S2.00 
Bass  and  Alto  Clarinet  Reeds  t2.Q0 
Plastic  Bassoon  Reed  .  .  .  S3.90 
Finest  Cane  Oboe  and  Bassoon 

Reeds . $2.00 

At  Your  Dealers  n 


,  I7UJ4  P,ii>o  Avenue,  Ha/elctesl,  lllinuis 


Fingering  for  High 

Question;  My  flute  seems  to  be  a  flne 
one  except  for  the  fact  that  I  cannot 
get  a  good  tone  on  the  high  F  sharp. 
Have  been  tqught  to  play  it  with  thumb, 

1  and  3  left-3  and  4  right.  Also  I  see 
by  your  method  that  you  too,  show  this 
Angering.  The  flute  has  recently  been 
overhauled  and  is  in  perfect  condition  so 
far  as  I  and  my  teacher  can  determine. 
Your  suggestions  will  be  appreciated. — 
K.  D.,  Ithaca,  N.  Y. 

Answer:  It  is  not  unusual  to  And  a 
flute  that  responds  badly  to  the  high  F 
sharp  with  the  regular  fingering,  or  for 
any  fingering,  so  far  as  that  is  concerned. 
For  sustained  tone,  try  holding  down  the 
low  C  sharp  key  instead  of  the  D  sharp 
key.  Also  try  the  fingering  of  x  1  3-2  4. 
That  is,  use  second  right  instead  of  third 
right.  Often  this  fingering  Is  better  than 
the  regular  one  for  that  troublesome  note. 

Auxiliary  Fingerings 

Question:  How  to  finger  the  following 
passages  which  must  be  played  very  rap¬ 
idly,  is  my  problem.  You  have  helped 
me  out  many  times,  Mr.  Fair,  and  I  do 
hope  that  you’ll  do  it  again.  Thank  you 
so  much. — if.  L.,  St.  Louis,  Mo. 

Answer:  Use  the  regular  fingering  ex¬ 
cept  for  the  notes  that  have  the  auxiliary 
fingerings  marked  or  written  above.  (See 
accompanying  illustration.) 

Flufisf  fo  Double  Oboe 

Qu.estion:  This  is  my  senior  year  at 
high  school.  I’ve  studied  flute  since  ten 
years  of  age  and  really  play  quite  well, 
having  studied  with  two  flne  flutists.  For 
years  I’ve  wanted  to  play  the  oboe  and 
just  came  into  possession  of  a  full  Con¬ 
servatory  Model.  Will  playing  on  that 
reed  Interfere  with  my  flute  tone?  Also 
I  am  told  that  I  should  get  a  reed  making 
outfit  and  learn  to  make  my  own.  Your 
comment  and  advice  will  be  greatly  ap¬ 
preciated.  Also  where  can  I  get  a  set  of 
tools  for  reed  making? — T.  L.,  Hannibal, 
Mo. 

Answer:  At  this  time  I  have  two  excel¬ 
lent  flute  students  at  the  University  of 
Colo,  who  are  doubling  on  oboe.  I  be¬ 
lieve  that  this  Is  the  one  reed  instrument 
that  a  flutist  can  double  on  without  doing 
too  much  damage  to  his  Up.  Since  you 
are  not  so  far  from  St.  Louis,  why  not 
consult  the  Woodwind  Shop  at  5961  Wash¬ 
ington  Street,  of  that  city?  ’They  can 
care  for  all  your  needs  by  the  way  of 
personal  instruction,  methods,  tools  for 
reed  making,  etc. 

Flute  Quartets 

Question:  Would  you  be  good  enough 
to  list  some  of  your  favorite  quartets  for 
four  flutes?  Some  time  ago  I  heard  a 
Relcha  number  played  over  the  radio  by 
four  of  your  students  and  was  delighted 
with  it.— O.  M.,  Miami,  Florida. 

Answer:  Glad  you  enjoyed  the  Relcha. 
That  is  one  of  our  favorites.  Here  are 
the  names  of  a  few  others  that  will  inter¬ 
est  you: 

Furstenau,  A.  B.  Op.  88  in  F 

Kohler,  B.  Op.  92  in  D 

Walcklers,  E.  Two  Quartets  Op.  46  in 

P  sharp  minor 

Kuhlau,  F.  Op.  103  in  B  minor 


Bundle  Plan 

Lai  your  antira  studani  muaidoa  body 
aajoy  and  banaiit  by  raading  Tba 
SCHOOL  MUSICIAN  ragularlv.  One  er 
two  library  er  bandroom  copies  ora  in- 
suificiant. 

By  the  NEW  BUNDLE  PLAN  you  gal 
Ian,  Iwanly-fiva,  er  fii^  copies  every 
monlh  which  may  be  dialribulad  le  car- 
lain  individuals  or  used  ior  class  raad¬ 
ing.  This  is  a  new  economical  way  to 
gal  complala  coverage  oi  valuable  in- 
formalion. 

Hare  ora  Iba  new  bundle  rotes: — 

10  Copies  Monthly  for. .  .$10.00 
25  Copies  Monthly  for. . .  15.00 
50  Copies  Monthly  for.  . .  25.00 
10  Months,  Mailed  to 
One  Address. 

Slarl  your  Bundle  Plon  new.  Gal  your 
firsl  bundle  ei  news  ond  inienaalien  ior 

I  our  inslrumanlal  sludanis.  Quonlily  may 
a  increased  as  raquirad.  OBOER  NOW. 

THE  SCHOOL  MUSICIAN 


ireb,  It45 
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JhiL  ^hAinsJtiiiA,  Column, 

By  George  E.  Wcdn 

Obsrlin  Conservatory  of  Music 

Obarlin,  Ohio 


it  iK 


I^Ht  month  in  thin  column  I  discussed 
other  things  than  clarinet  playing,  but 
promised  that  a  return  to  the  topic 


for  which  the  column  is  intended,  would 
be  made.  The  promise  was  to  offer  spe- 
ciflc  aids  to  the  high  school  contestant 


A  few  of  our  skilled  band  instrument  craftsmen  and 
fiicilities  have  just  been  released  by  Uncle  Sam  from  war 
instrument  manufacture ...  So  now  we  can  repair  your 
instrument  and  give  you  reasonably  prompt  service!  We’ll 
put  any  make  of  band  instrument  in  first-class  playing  con¬ 
dition,  and  on  Conn  instruments  will  use  only  genuine  Conn 
parts.  Our  prices  are  reasonable;  our  workmanship  guar¬ 
anteed.  See  your  dealer  or  write  us  direct  for  more  spe¬ 
cific  details.  Better  still,  take  your  instrument  to  your 
Conn  dealer  or  ship  it  to  us  by  prepaid  express  with 
instruaions.  A  complete  estimate  of  cost  will  be  fur¬ 
nished  before  proceeding  with  repairs.  ' 


REPAIR  SERVICE  DEPARTMENT 
C.  G.  CONN  Ltd. 

341  CONN  tUILDINO,  ELKHART,  INDIANA 


WORLD'S  LARGEST  MANUFACTURERS 
OF  BAND  INSTRUMENTS 


Announcing  tho  Ninth  Seoson 

STEPHEN  COLLINS  FOSTER  MUSIC  CAMP 

Eostam  Kantucky  Stat*  Taachart  CelUga,  Richmond,  Kontweky 

5  WEEKS  —  JUNE  17  TO  JULY  21 

Bond  —  OrefcoNro  —  En$ombltt  —  Inttrumontal  CIomo* 

Only  $60.00 

For  InafructioN,  Board,  Boom,  and  Boeroation 
COMPETENT  STAFF  •  EXCEIXENT  FACILITIES  *  COMPLEH  EQUIPMENT 
Privoto  LoMonc  oro  75c  to  $1.00  Each  Extra 
For  Dotailo  wrHo  Jamot  i.  Van  PovrMm,  Oiroctor 

IN  THE  BEAUTIFUL  BLUE  ORASS  REGION  OF  KENTUCKY 


on  i>erformanc«  and  choice  of  muxic.  Dur¬ 
ing  the  past  month  there  have  been  ho 
many  interesting  questions  sent  to  me  by 
readers  of  the  column  that  I  am  going 
to  withhold  my  promise  until  a  later  issue 
and  let  you  in  on  some  of  the  questions. 

QiiftHtioii ;  I  have  been  playing  clarinet 
for  over  five  years  and  of  course  have 
run  into  many  difficulties  but  the  one 
which  bothers  me  most  at  present  relates 
to  the  correct  way  of  producing  a  gtsid 
staccato.  I  have  heard  two  versions — one 
where  the  tone  is  started  with  the  tongue 
and  is  stopped  with  the  tongue,  and  the 
other  is  started  with  the  tongue  and 
stopped  by  simply  stopping  the  breath. 
The  latter  seems  to  produce  a  nicer  tone 
but  I  have  trouble  making  the  tone  short 
enough.  What  is  your  advice? — Cpf.  ifus- 
sell  Kenyon,  Alamogordo,  ff.  M. 

Answer:  The  two  approaches  to  stac¬ 
cato  are  both  used.  When  referring  to 
a  continuous  series  of  rapid  short  notes 
the  first  mentioned  way  is  correct.  The 
separation  of  the  tones  might  be  de¬ 
scribed  as  follows:  The  tongue  which 
must  be  rigid  and  pointed  at  the  tip, 
leaves  the  reed  thus  allowing  the  reed  to 
vibrate  and  the  tone  to  sound.  The 
tongue's  quick  light  return  to  the  tip  of 
the  reed  will  momentarily  halt  the  reed 
vibration  in  preparation  for  its  release 
to  start  the  second  tone.  The  series  is 
release  to  start  tone,  touch  to  stop  tone; 
release  to  start  tone,  touch  to  stop  tone. 
I  hasten  to  add  that  in  performance  of  a 
staccato  note,  which  stands  by  itself  Just 
as  with  a  longer  note  or  a  phrase  ending, 
the  tone  is  stopped  by  a  gentle  stopping 
of  the  breath  in  the  throat.  In  agreement 
with  your  other  theory  mentioned  above. 

Question :  Can  you  recommend  a  book 
which  is  good  for  tone  and  tone  control? 
—Cpl.  R.  K. 

Answer:  Various  teachers  have  their 
pet  books.  I  would  recommend  the  fol¬ 
lowing:  Langenus  Clarinet  Method  Parts 
I  and  II  (Carl  Fischer)  which  were  writ¬ 
ten  with  the  thought  of  stressing  tone 
qualHy,  expressive  playing,  and  phrasing 
in  contrast  with  plain  speed  and  technic. 
Another  fine  book  for  expressive  etudes 
would  be  a  toss  up  between  the  Rose- 
Thirty  Two  Etudes  (Carl  Fischer)  and 
the  H.  Voxman-Selected  Studies  (Ru- 
bank). 

Ousstion;  Please  give  me  some  pointers 
on  how  to  practice,  and  a  list  of  study 
material? — Bob  Reid,  Bartlesville,  Okla. 

Answer:  First  of  all,  the  pnustlce  pe¬ 
riod  should  not  be  too  long  in  any  one 
stretch  but  should  be  Intensive  without 
interruption.  For  an  embouchure  which 
Is  reasonably  well  developed  the  period 
of  one  hour  should  be  the  maximum. 
More  than  one  period  of  practice  per  day 
can  and  should  be  used  If  possible  with 
an  adequate  break  In  between — ^best  would 
be  one  period  In  the  morning  and  the 
other  In  the  afternoon.  This  hour  might 
well  be  broken  down  Into  four  iiarts— 
ten  to  fifteen  minutes  on  low  register  long 
tones  played  fortissimo  using  a  full 
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breath,  or  eight  very  slow  counts  on  each 
tone  to  develop  support  and  bigness  and 
steadiness  of  tone.  Octave  slurs  in  mezso- 
forte  using  two  slow  beats  on  each  tone 
slurring  both  up  and  down.  For  example, 
slur  from  low  c  to  3rd  space  c  to  high 
c  back  to  middle  c  and  down  to  low  c. 
Octave  practicei  should  help  tone  and 
embouchure  control  plus  intonation  and 
embouchure  flexibility.  In  the  second 
period  of  fifteen  minutes  I  would  use 
some  scale  pattern  from  memory  and 
drill  on  major  scales  both  slurred  and 
staccato.  The  same  applies  for  the 
minors  and  arpeggios.  There  are  sev¬ 
eral  fine  pages  of  these  in  the  Klose 
Clarinet  Method  and  also  in  the  Uangenus 
Si-ale  Studies,  not  to  mention  several 
others.  For  extended  ranges  and  greater 
advancement  the  Baermann  Clarinet 
Method  Part  III  is  excellent  in  all  forms 
of  scales  and  chords.  The  third  fifteen 
minutes  should  be  devoted  to  etude  study 
— both  expressive  and  technic.  The  Vox- 
man  and  Rose  Etudes  mentioned  earlier 
in  this  article  are  as  fine  as  any.  The 
flnal  portion  of  the  hour  might  well  be 
devoted  to  solo  study,  Including  memoriz¬ 
ation,  or  sight  reading  from  any  good 
clarinet  method  or  etude  book.  Bob,  I 
ahaii  answer  one  more  of  your  questions 
this  month  and  save  the  others  until 
later.  It  reads  as  follows ; 

Question:  How  can  I  gain  a  fast  stac¬ 
cato  tongue  and  what  material  should  I 
use? — Bob  Reid. 

Answer:  The  success  of  one’s  stac¬ 
cato  depends  upon  two  fundamental 
things — the  correct  prreedure  of  attack 
and  the  amount  of  practice  put  forth  by 
the  player  to  develop  it.  In  my  own  ex¬ 
perience  of  teaching  and  playing  I  have 
seen  many  pupils  start  with  a  slow, 
heavy,  sluggish  staccato  and  with  pa¬ 
tient  application  develop  fine  light  fast 
staccato.  Therefore  I  do  not  believe  as 
some  do,  that  the  player  is  born  with 
a  fast  tongue  and  that  it  cannot  be  made. 
For  the  development  of  light  staccato 
the  player  must  contact  the  tip  of  the 
reed  with  the  lightest  possible  touch  and 
must  also  keep  the  tip  of  the  tongue 
Arm  and  very  close  to  the  tip  of  the  reed. 
The  secrets  then,  lie  in  the  lightness  of 
contact  and  the  closeness  to  the  reed. 
The  tip  of  the  tongue  shouid  experience 
sort  of  a  light  brushing  motion  in  its 
light  flick  to  the  reed.  One  shouid  hardiy 
feel  the  contact.  As  for  material  to  use 
In  practice,  use  any  of  the  scale  work 
mentioned  above  and  also  form  the  habit 
of  playing  any  technic  etudes  in  a  light 
staccato  as  well  as  in  the  manner  In¬ 
dicated  on  the  music. 

Question;  Patricia  Blanton  of  Lamesa, 
Texas,  asks  this  question.  “What  are  the 
requirements  of  a  first  chair  solo  clarinet 
player?" 

jtnsicer;  I  presume  that  your  reference 
is  to  the  first  chair  player  in  a  band 
rather  than  in  orchestra  although  the 
qualiflcations  are  pretty  much  the  same 
for  either.  I  have  to  assume  too,  that 
you  are  thinking  of  the  school  band  and 
not  necessarily  the  professional  group. 
The  first  chair  player  must  be  fine  enough 
in  the  fundamentals  of  playing  to  gain 
and  hold  the  respect  of  the  other  players 
sitting  below.  By  this,  he  must  have  a 
nice  clear  full  tone,  adequate  technic, 
ably  four  sixteenth  notes  to  the  beat 
an  adequate  speed  of  staccato — prefer¬ 
ably  four  sixteenth  notes  to  the  beat 
with  the  metronome  set  at  one  hundred 
fhirty-two,  must  be  musicianly  in  his 
phrasing.  In  addition  to  these  funda- 
nientals  of  tone,  technic,  and  phrasing  he 
.must  show  leadership  both  in  his  play¬ 
ing  and  in  his  associations  with  the  di¬ 


rector  and  the  other  players.  In  the  re¬ 
hearsal  he  must  be  able  to  show  initi¬ 
ative  in  playing  his  part.  His  sightread¬ 
ing  must  be  such  that  he  will  not  be 
caught  unalert  by  a  solo  passage,  a 
change  of  key,  or  change  of  rhythm.  His 
practice  outside  of  school  should  set  a 
standard  for  other  players  who  admire 
his  leadership  and  ability.  Now  Patricia, 
do  not  let  this  long  paragraph  scare  you. 
The  average  young  player  who  has  good 
musical  ability  gradually  climbs  to  the 
first  chair  through  diligent  practice  and 
the  guidance  of  a  good  teacher.  If  you 
are  Intended  to  be  a  first  chair  player 
the  work  you  put  into  your  practice  will 
really  be  fun. 

Question:  Can  you  tell  me  why  the 
clarinet  overblows  a  twelfth  while  the 
flute  and  oboe  overblow  the  octave? 
— Edward  Ortiz,  Jr.,  San  Diego,  Calif. 

Answer:  Your  question  Edward  is  one 
which  always  taxes  my  reasoning  powers 
to  the  utmost  but  I  am  happy  to  tell  you 
what  I  think  is  the  reason  for  the  over¬ 
blowing  of  a  twelfth.  The  flute  for  ex¬ 
ample,  even  though  the  one  end  is  stopped 
sounds  as  an  open  tube  and  gives  forth 
the  natural  sequence  of  harmonics  of 
octave,  perfect  fifth,  perfect  fourth,  major 
third,  etc.,  just  like  the  brasswlnd  in¬ 
struments.  The  oboe  too,  with  its  ex¬ 
tremely  conical  tubing  (very  small  bore 
at  the  reed  to  a  large  bore  near  the  bell) 
gives  forth  a  sequence  of  the  octave,  etc. 
The  clarinet  although  called  cylindrical 
is  really  slightly  conical  and  it  is  be¬ 
cause  of  its  particular  gradation  of  get¬ 
ting  gradually  larger  toward  the  bell 
that  its  partlals  of  sound  are  different 
from  those  of  either  the  flute  or  oboe.  On 
the  clarinet  we  And  that  the  odd  partials 
come  as  the  natural  sound  and  that  the 
twelfth  partial  of  the  sound  is  the  strong¬ 
est  of  all.  Instead  then,  of  the  octave 
response  above  any  given  lower  note  the 
twelfth  le  heard.  According  to  my  under¬ 
standing  of  this  physical  law  of  sound 
pertaining  to  the  clarinet  the  cause  of 
its  response  as  such  is  the  result  of  its 
particular  shape  and  the  means  of  tone 
production  it  requires. 

I  shall  be  pleased  to  comment  upon 
your  second  question  next  month  is  this 
column.  Other  questions  must  wait  until 
April,  sorry  ! 

Of  interest  to  woodwind  quintets  might 
be  some  material  used  by  the  St.  Louis 
Philharmonic  Woodwind  Ensemble  in  one 
of  Its  recent  concerts.  It  was  sent  to  me 
by  my  friend  the  French  horn  player  in 
the  Ensemble,  Robert  Rosevear.  For 
Quintet  and  Plano  they  used  the  Taran¬ 
tella  by  Furmelster.  Rather  coinciden¬ 
tally  Bob,  we  played  the  same  number 
here  only  last  week.  We  used  the  Gavotte 
with  it  also  which  is  the  other  part  of 
the  opus.  I’m  not  sure  if  this  number  can 
be  purchased  just  now  since  it  is  a 
Foreign  publication.  Another  number 
for  the  same  instrumentation  of  Quintet 
and  Piano  is  the  novelty  “Sailors  Horn¬ 
pipe”  by  Huffer.  This  American  edition 
can  be  used  also  without  the  piano.  I 
note  on  this  program  that  it  was  done 
without,  but  I  personally  prefer  it  with 
piano.  Two  suitable  quintet  numbers  for 
the  school  groups  shown  on  the  program 
are  the  “Suite  Miniature”  by  Poldowskl- 
Barrere  and  the  “Pa.ssacallle”  by  Barthe. 
Both  are  excellent. 

Note :  ’The  Clarinetists  Column  is  a 
monthly  feature  in  The  SCH<X)L 
MUSICIAN  and  Mr.  Wain  will  welcome 
questions  and  comments  from  readers. 
Address  your  correspondence  direct  to 
George  Wain,  Oberlin  Conservatory  of 
Music,  Oberlin,  Ohio. 
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Cane’s  success  is  due  to  their  ability  to  out-per- 
form  any  reed  made.  The  finest  of  specially  cut 
cane  reeds  is  used  and  each  reed  is  coated  with  a 
plastic  that  makes  it  durable,  waterproof,  and 
Builds  a  "heart”  in  the  reed  never  obtained  in 
any  other  type  of  reed.  No  harshness  or  buzz. 
Every  reed  plays.  Monoy-Bmek  Guanwifoo. 
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•  The  Song  Flute  is  the 
easiest  of  all  musical 
pre-band  instruments  to 
master.  It  is  easy  to  blow; 
built  in  key  of  C;  plays 
chromatics  easily;  tone 
holes  are  in  natural  fin¬ 
ger  positions;  fixed  tun¬ 
ing,  uniform  intonation; 
and  its  beautiful  Flute¬ 
like  tone  is  a  thrill  to 
every  child.  Everyone 
loves  the  Song  Flute. 

Send  for  this 
EASY  BOOK! 

This  new  pre-band  book 
“Song  Flute  Beat  Re¬ 
sponse  Method”  is  your 
classroom  guide  to  music 
literacy.  Complete  play- 
ingand  teaching  routine, 
solo  and  parts  tunes. 

Price  25c.  m 

. . . 


Teachcnt  Send  10c  forconr- 
tcejr  copy  of  the  Beat  Re- 
•ponec  Method,  illuetrated 
and  deacribed  aboye.  Pleaaa 
mention  name  of  achool, 
and  sradea  tanaht.  Thia 

(plaeea  yon  under  no  obli¬ 
gation.  Write  today. 
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I  have  just  received  a  letter  from  a 
bassoon  player  who  wants  to  know  why 
the  reed  he  buys  from  his  local  music 
store  will  not  blow  when  he  gets  It. 

Very  often  this  is  the  case  and  right 
away  the  student  or  his  music  supervisor 
decide  the  reed  is  no  good.  The  double 
reed  is  more  complicated  than  the  flat 
reed  and  it  is  best  to  consider  a  few 
things  before  making  this  decision.  Most 
double  reeds  sold  by  dealers  are  semi- 
production,  commercial  reeds  made  for  a 
price.  By  this  I  mean,  a  great  deal  of 
the  manufacture  is  done  rapidly  by  aid 
of  various  machines  and  devices  with  the 
flnished  product  having  either  too  much 
lumber  left  on  it,  or  it  was  scraped  down 
so  rapidly  that  a  great  deal  of  the  heart 
or  kidney  was  lost  In  the  flrst  case  the 
reed  is  bound  to  be  stiff  and  in  the  second 
instance  the  reed  will  be  too  soft  and 
have  a  coarse  bussing  tone.  You  can 
eliminate  most  of  this  trouble  by  holding 
the  reed  up  to  the  light  before  purchasing 
it  Hold  the  reed  upside  down  in  the 
Angers  of  the  right  hand.  Hold  the  left 
in  such  a  way  that  it  shades  your  eyes 
from  the  light  and  only  allows  the  tip  of 
the  reed  to  show.  To  save  a  lot  of  ex¬ 
planation  at  this  point,  just  compare  the 
construction  of  the  new  reed  by  its  shad¬ 
ing  to  the  construction  of  your  favorite 
reed  held  along  side  of  the  new  one.  If 
the  shading  seems  all  right,  look  at  the 
tip.  The  tip  should  be  thin  and  shaped 
almost  like  human  lips,  the  blades  of  the 
bassoon  reed  should  be  about  one-eighth 
of  an  Inch  apart  and  the  oboe  reed  almost 
closed.  At  this  point  another  problem 
enters.  If  it  has  been  some  time  since 
the  reed  was  made,  it  will  have  dried  out 
and  shrunk  a  good  deal.  The  opening 
may  close  completely  or  may  be  so  great 
that  the  sides  of  the  blade  do  not  meet. 
This  again  is  taken  by  many  as  the  sign 
of  a  poor  reed,  but  is  not  necessarily  so. 
A  good  reed  is  allowed  to  stand  over 
night  or  longer  before  being  wrapped  and 
coated.  During  this  time  the  reed  dries 
and  shrinks  so  that  the  wires  can  be 
tightened  considerably  before  the  wrap¬ 
ping  is  put  on.  In  production  reeds  this 
is  impossible  due  to  the  time  element. 
Even  the  most  painstakingly  constructed 
reed  will  continue  to  shrink  if  it  lays 
around  long  enough  and  the  reed  made 
in  New  York  or  St,  Louis,  etc.,  then  shipped 
to  a  dry  climate  like  Denver  or  Arisona, 
will  almost  fall  apart  in  spite  of  all  pre¬ 
cautions.  If  the  reed  you  buy  is  in  this 
condition,  try  these  suggestions.  Tighten 
the  wires  snugly  before  wetting  the  reed. 
Insert  your  mandrel  and  holding  the  reed 
with  the  mandrel  in  the  left  hand, 
straighten  out  the  wires  with  your  pliers 
and  then  gently  and  firmly  stretch  the 
wires  away  from  the  mandrel.  If  you 
have  no  wire  handy  you  will  have  to  do 
this  carefully  as  ver>'  often  one  of  these 


wires  will  break  and  must  be  replaced. 
When  the  wire  is  stretched  as  far  as  you 
think  it  should  go,  twist  and  bend  bark 
to  its  place. 

Xow  soak  the  reed  in  luke  warm  water 
for  10  or  15  minutes  tip  down  with  the 
wrapping  out  of  the  water.  Do  not  put 
the  whole  reed  in  the  water  as  nwny 
coatings  are  soluble.  If  you  blow  this 
reed  before  it  is  thoroughly  soaked  it 
may  split  for  you. 

Remember,  no  music  dealer  can  let  you 
take  the  liberty  of  blowing  a  reed  before 
you  buy  it  as  it  may  damage  the  reed 
and  most  states  have  sanitation  laws  that 
forbid  it. 

Now  remove  the  blade  from  the  water 
and  blow  a  little  silva  into  the  reed 
from  the  bottom.  It  is  important  that 
this  part  of  the  bassoon  reed  be  moist 
too  in  order  to  form  an  air-tite  fit  on 
the  bocal  and  prevent  that  hissing  sound 
when  you  play.  If  the  bottom  of  the 
reed  is  not  perfectly  round,  you  will  have 
to  have  a  reamer  to  correct  this.  Ream 
only  when  completely  dry. 

Now  back  to  the  tip.  If  it  is  still  too 
open,  press  it  closed  between  the  thumb 
and  flrst  Anger  a  few  times.  The  reed 
must  be  well  soaked  or  this  procedure 
will  split  it.  Press  at  the  flrst  wire  and 
then  slide  the  Angers  toward  and  off  the 
tip  producing  a  slight  plop  when  you 
release  the  blades.  Now  put  it  on  your 
instrument  and  blow  E  natural  in  the 
middle  of  the  bass  staff.  If  all  you  get 
is  a  buuy  E  flat  or  thereabouts,  you 
may  be  in  for  trouble.  If  this  note  is 
in  tune  but  comes  hard,  take  your  small 
pliers  and  squeeze  the  sides  of  the  second 
wire  a  little.  This  will  close  the  opening 
of  the  tip.  If  you  want  to  open  the  tip, 
squeeze  the  sides  of  the  flrst  wire. 

If  the  E  natural  I  mentioned  is  bad, 
the  reed  is  too  soft  and  can  be  stiffened 
by  cutting  off  the  tip  straight  across  with 
scissors  or  a  sharp  knife.  Take  very 
little  before  trying  again  as  you  cannot 
put  it  back  and  each  sliver  will  make  the 
reed  sharper  in  pitch.  Before  resorting 
to  this,  play  the  reed  a  day.  Your  silva 
will  have  tendency  to  harden  on  the  in¬ 
side  and  outside  of  the  blades  and  stiffen 
the  reed  which  may  bring  it  around.  If 
the  reed  is  too  stiff  after  adjusting  the 
wires,  it  will  have  to  be  scraped  and 
sanded.  For  the  student  a  very  light 
overall  scraping  is  the  easiest  explana¬ 
tion  particularly  if  the  reed  has  been 
properly  constructed.  If  you  can  tell  that 
one  blade  is  heavier  than  the  other,  con¬ 
fine  your  scraping  to  that  blade.  Use  a 
sharp  pocket  knife  or  preferably,  a  regu¬ 
lar  reed  knife  and  a  plaque.  There  are 
several  types  of  bassoon  plaques  made 
of  steel,  plastic  and  grenadilla  wood,  but 
only  the  small  metal  type  is  available 
for  oboe.  Every  double  reed  player  must 
have  a  pair  of  pliers,  knife  and  plaque 
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By  Merie  J.  Isaac 

ORCHESTRA  FOLIOS  FOR 
YOUNG  ORCHESTRAS 

ACTIVITY,  twalv*  light  compodtioni  dttiqncd 
to  load  obtoluto  boginnort  into  tho  tachniquo 
of  thoir  Instrumants  and  into  tha  raalm  of 
aniambla  playing. 

Plano  Conductor  M;  Parts  .35  oach 

ACHIEVEMENT,  a  colloction  of  fourtaan  origi¬ 
nal  compositions  Is  ona  stap  mora  advancad 
than  ACTIVITY. 

Piano  Conductor  .55;  Parts  .35  oach 

ADVANCEMEPIT,  twalva  light  classics,  Includ¬ 
ing  "Schubart's  Saranada,''  "My  Moonlight 
Madonna"  by  E.  Hblch,  Andanta  from 
Haydn's  "Surprisa  5ymphony"  Is  dadicatad  to 
Intarmodlata  orchastras. 

Plano  Conductor  .75;  Parts  .40  aach 

ATTAINMEPIT,  is  dasignad  for  young  musi¬ 
cians  who  hava  achiavad  soma  compatanca  In 
ansambla  playing.  Tan  compositions  cara- 
fully  scoraa. 

Plano  Conductor  .45;  Parts  .35  aach 

CARL  FISCHER,  INC. 

42  Coopor  So..  NEW  YORK,  lit  W.  57th  St. 
loston  Chicago  Dallas  Los  Angolas 


Classroom  Successes 

ELEMENTARY 
MUSIC  THEORY 

By  Ralph  Fisher  Smith 

Daaignad  to  covar  a  yaor't  work  in 
public  school,  haro  is  a  book  notoblo  for 
systomotic  orrangamont  and  comploto- 
noss  of  dotail.  It  is  intondad  for  uso  in 
con|unction  with  musical  domonstrations 
by  class  mambors,  and  among  tha  sub- 
iocts  of  tho  thirty>ono  chaptars  ara: 
Tho  Staff;  logar  linos;  Bars;  Tha  Scaio  in 
Musk;  Alotor;  Rhythm,  Transposition,  otc. 

Prico,  Cloth  Bound,  $1.50 


STUDENT'S 

WORKBOOK 

For  Uso  with 
Eiomontary  Music  Thoory 

By  Ralph  Fisher  Smith 

A  book  which  carafully  follows  tha 
paront  book  with  ampla  spaco  for  tha 
studonfs  writton  work,  including  axam* 
pUs  to  bo  providad  by  tha  pupil  himsalf. 

Prko,  Papor  Covar,  50  cants 


OLIVER  DITSON  COMPANY 

Thoodoro  Prossor  Co.,  Distributors 
1712  Chostnut  St.,  Philodalphia  1,  Pa. 


whether  he  makes  his  own  reeds  or  not 
The  oboist  needs  his  pliers  to  put  a  very 
small  wire  around  his  reed  near  the  base 
when  the  reed  has  become  too  soft  and 
will  not  stay  open.  It  is  not  good  prac¬ 
tice  to  put  wires  on  new  reeds  as  it 
cuts  out  about  ten  percent  of  the  vibra¬ 
tion.  Some  music  stores  have  reeds  made 
with  wires  due  to  climatic  effects  on  the 
reeds  that  we  mentioned  previously. 

After  you  have  fixed  up  your  bassoon 
reed  as  I  have  described  and  allowed  it 
to  dry,  you  can  doctor  tho  wrapping  a 
IHtle  by  touching  it  up  with  Anger  nail 
polish,  either  clear  or  red,  as  available. 

Many  new  oboe  reeds  must  have  the 
corks  sanded  before  they  will  At.  If 
the  reed  does  not  have  a  small  piece  of 
Ash  skin  around  the  base  of  the  blade, 
you  should  put  one  there  as  the  reed 
often  leaks  at  this  point  Your  music 
dealer  can  order  this  for  you  and  one 
sheet  costing  about  a  half  a  dollar  will 
replace  many  Ash  skins  that  have  be¬ 
come  damaged  or  have  dried  up  and 
fallen  off.  Poor  oboe  reeds  are  often 
caused  by  poor  stapels.  Before  the  war 
French  Lioree  stapels  were  available  but 
now  all  stapels  are  made  in  this  country 
and  it  seems  we  do  not  trouble  much 
with  them.  If  you  make  your  own  reeds 
you  can  check  your  stapels  on  a  Lioree 
mandrel  or  a  good  copy  of  the  same. 
The  mandrel  should  extend  clear  to  the 
very  top  of  a  good  stapel  when  it  is  in¬ 
serted. 

Donald  Ambler  writes  from  Pittsburgh 
and  asks  about  making  clarinet  reeds. 
To  the  best  of  my  knowledge  this  is  an 
almost  extinct  art  I  have  a  friend, 
Wm.  Lewerenz,  who  has  made  and  hand 
Anished  clarinet  reeds  here  in  St.  Louis 
for  over  thirty  yeara  Mr.  Lewerenz  is 
an  expert  on  selecting  cane  and  makes 
the  greater  part  of  his  reeds  by  hand 
Anishing  select  reed  blanks  that  have 
been  grown  in  Southern  France. 

Mr.  Lewerenz  works  at  a  bench  by  a 
window  with  the  dark  shade  half  drawn. 
He  has  his  clarinet  at  his  side,  an  eye- 
shade  over  his  eyes,  a  piece  of  plate  glass 
to  work  the  reed  upon,  a  sharp  triangular 
tool  about  the  size  of  a  small  Ale  and 
sandpaper.  As  he  works,  he  constantly 
checks  the  shadow  or  body  of  the  reed 
by  holding  it  up  to  the  light  and  when 
it  looks  good,  he  tries  it  on  the  clarinet 
and  alters  it  to  his  satisfaction. 

Donald  inquired  about  starting  with 
the  tube  cane  as  it  comes  from  the 
grower.  Clarinet  cane  is  slightly  larger 
around  than  bassoon  cane  and  for  that 
reason  most  commercial  reed  manufac¬ 
turers  have  a  quantity  of  good  bassoon 
cane  that  is  too  small  for  clarinet  reeds. 
If  anyone  is  interested  In  trying  his  hand 
at  making  clarinet  reeds,  I  would  recom¬ 
mend  the  method  used  by  Mr.  Lewerenz 
as  it  is  much  less  involved,  cheaper  and 
requires  less  equipment.  If  you  start 
with  the  tube  cane  you  must  have  at  least 
a  gouging  machine  or  planer.  These 
machines  for  home  use,  made  in  France, 
sold  for  $120.00  before  the  war,  I  have 
been  told  of  less  expensive  equipment  but 
have  never  had  the  opportunity  of  seeing 
it.  Commercial  clarinet  reed  manufac¬ 
turers  that  I  have  been  privileged  to  in¬ 
spect,  Prescott,  Vita-Kane  and  Symetrl- 
cut,  have  designed  and  had  made  their 
own  machines  and  use  a  milling  device 
or  rotary  cutter,  motor  driven,  which  Is 
far  too  ext>en8ive  for  the  individual  reed 
maker. 

If  any  of  the  readers  of  this  column 
know  more  about  individual  equipment 
for  making  clarinet  reeds,  I  would  ap¬ 
preciate  having  them  write  me.  Write 
Jack  Spratt,  6951  Washington  Ave., 
St  Louis  12,  Mo. 


VOLKWEIN 
BAND  MUSIC 

AQUARELLE — cornet  solo  by  T,  V. 
Short.  Full  Baiid  $1.50. 

IL  THOVATORE  Waltz 
Arranged  by  F.  J.  St.  Clair. 

Full  Band  $2.00. 

MARDI  GRAS  overture  by  White 
Full  band  $2.50. 

MERRY  WIDOW  Selection 
Arranged  by  S.  E.  Morris.  Tran¬ 
scribed  for  band  by  Frank  Panella. 
Full  bond  $1.50. 

Symphonic  band  $2.50. 

MY  TUBA  SOLO  by  Geo.  Southwell 
Published  for  tuba  solo  bass  clef. 
Trombone  solo  bass  clef.  Trombone 
solo  treble  clef.  Above  solo  parts 
included  in  full  band. 

Full  band  with  piano  Conductor 
$2.00.  Any  solo  jxirt  playable  with 
piano  conductor  part. 

SIMPLE  AVEU  by  Thome 
Arr.  by  F.  P.  Atherton. 

Revised  Edition.  Full  band  with 
conductor  $1.25. 

TWIN  STARS  by  H.  W.  Wendland 
No  triple  tonguing.  Duet  for  2  Bb 
cornets,  comet  &  trombone,  2  alto 
saxophones,  2  Bb  tenor  saxophones. 
Solo  lor  trombone  or  bi^tone. 
Above  parts  included  in  full  band. 
Full  bond  $1.50. 

Symphonic  band  $2.50. 

Any  duet  port  with  piano  60c. 

Examine  copies  at  your  dealer's  or 
order  direct  from  the  publishers. 

Send  for  Volkwein  catalog. 

VOLKWEIN  BROS.,  Inc. 

Music  Publishers 
632-634  Liberty  Avenue 
Pittsburgh  22,  Pennsylvania 


yiay  hot" 

in  just  a  'few  weeks  study  with 

"COURSE  IN  MODERN 
EMBELLISHMENT" 

(uarantMd  daflnit*  rulaa  t*  luara  to  im- 
proTlM  and  play  hot  ehoruaoo— only  91.M. 

COMPLETE  HARMONY  METHOD 

ovar  44«  pacaa  ooTartng  bogtnaors  and 

advaneod  harmony.  Rog.  It.St  now  only  tS. 
"OOCR8B  IN  MODBBN  ABRANOINO" 
DoBnlto  ruloa  on  how  to  arrango  tor 
daneo  orchaotra.  Onarantood  oomploto 
eourao  with  aimpllflad  Inatrnetlona— $4. 
Bond  1(0  for  sampio  laaoon. 

"ORCHESTRATION  CHART" 
Ranga,  transpoaltlona,  ote.,  all  Instru- 
monto— 440. 

BEIHOFF  MUSIC  COMPANY 

BOtO  W.  North  Avo..  Mllwgukgg,  Wk. 


THE  GREATEST  NAME  IN  MOUTHPIECES 

461  EIGHTH  AVENUE  -  NEW  YORK  1.  N  Y 
MOUTHPIECE  ORIGINATORS  SINCE  1919 
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REPAIRING  AND  OVERHAULING 
AU  MAKES  OF  BOEHM 

FLUTES 

Hut*  M«nufactur«n  and  Rapairanfer  30  Yaart 
Writa  Wm.  S.  Haynat,  Manafar 

HAYNES-SCHWELM  CO. 

4IM  Washington  Stroat 
loiton  31,  Massachusatti 


DIMBCTOK*  I 
■tl  NARIIY  L.  ALFORD'S  FRH 
“SNAIIPS  aad  FLATr' 

Ma  atatraa  — jliti  allfetat  taa  ar  taa  t(  Mr. 
AUard't  (tBaaa  aaraKa  aaMbsti.  Ualaaa  baraianlM, 
natal  aaaad  aSaaU,  aaaadi  ISaaa.  Try  "BTEP 
ABCAO."  Mr.  Allaad't  laat  arrancaaaat.  yaa'll 
want  IL  "TBR  WBDDINO  OP  BKINIE  A 
KATHRmA,*’  "imo.”  “HUNOIT  riTE"  BETS, 
and  "I'LL  BE  EBBIN'  TOO,"  a  aaaady  nuabar 
daaifaad  ta  tab  tba  band  afl  aU(a.  Many  atbara 
Inclodad.  Band  tar  FEB  aaai  ladafi 
MRRT 1.  UrORB  STRDIOt.  IN  R.  tM  tt.  CMmt.  M. 


OUR  FI8HTIN6  MEN; 

Daaanra  tba  Bast  In  Martial  Maalc. 

THAT’S  WHY  YOU  SHOULD  FLAY, 

**TANKS  AROUND  THB  WORLD” 


by  Harry  Litton. 

Band  DIrartora  In  all  parts  ot  tha  world  tra  paying 
TRIBUTE  to  our  "TANKB"  with  this  "DYNAMIC’^ 
March.  BOW  ABOUT  TOUt 
Full  Band  (St  parts) . TSa 

Binnballt  Mnala  FuMlabiaa  Caaipaay 

2«D  E.  ITStb  SL,  Naw  Yarfc  S7.  N.  Y. 


★  Buy  War  J 
i  Savings  Steunps  I 


CL  (JoJUAM,  ilL 
Tnodahn,  Qhharufin^ 

Norberi  J.  Beihoff,  M.B.,  Director, 
Beihoff  Music  School,  Milwaukee 


Lesson  15 

FIGURATION — is  embeUishment  used 
to  provide  backeround  for  the  melody. 
It  is  rhythmic  and  harmonic  and  consists 
of  chordal  and  passing  tones  played  by 
one  to  three  instruments,  usually  of  the 
same  kind,  working  together  in  close  har¬ 
mony.  This  embellishment  is  played  as 
follows ;  the  melody  is  harmonised  in  the 
usual  trio  formation  and  the  figuration 
played  by  the  remaining  instruments. 
Kxample — three  saxes  playing  a  trio  with 
2  Bh  trumpets  playing  a  figuration.  Bal¬ 
ance  must  be  obtained  so  that  the  melody 
will  stand  out  and  the  figuration  remain 
as  a  background.  The  passing  tones  are 
used  with  the  same  restrictions  that 
govern  passing  tones  when  used  in  writ¬ 
ing  harmony  parts  for  trios.  These  pas¬ 
sages  are  seldom  melodic  and  usually  of 


short  duration.  In  the  next  examples  we 
have  endeavored  to  show  a  variety  ot 
figurations.  Cx.  15-a  b,  and  c  are  the 
kind  used  for  brass  instruments  such  as 
trumpets  and  horns.  These  can  easily 
be  written  in  harmony  so  they  are  play¬ 
able  by  two  trumpets  or  even  four  horns. 
15d  is  typical  of  sax  figuration;  15-e 
shows  the  figuration  based  upon  the 
melody  in  the  lower  line;  16-f  shows  a 
figuration  written  for  3  instruments  in 
harmony;  15-g  and  15-h  are  tirpical  of 
figurations  for  clarinet.  Notice  that  the 
styles  of  figuration  differ  with  the  in¬ 
strument  Eiach  instrument  will  naturally 
be  suHed  better  to  a  certain  style  of  play¬ 
ing.  The  most  simple  method  of  under¬ 
standing  the  value  of  styles  is  to  do  a 
great  deal  of  analysis.  Study  many  parts 
written  for  the  various  instruments.  Es- 
l>ecially  notice  that  the  trumpet  part  is 
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written  in  a  simple  rhythmic  style.  The 
saxophone-  is  adaptable  to  almost  any 
style  but  usually  plays  a  florid  style. 
The  clarinet  is  also  adaptable  to  almost 
any  style  but  especially  effective  in  the 
lower  recister  and  In  a  broken  arpeaglo, 
smooth  flowing,  or  melodic  style.  Horns 
usually  are  given  a  chord  tone  in  a 
rhythmic  style  and  a  family  of  horns 
produce  a  complete  chord  when  the  notes 
are  distributed  to  8  or  4  horns.  2nd 
violins  and  violas  play  chord  tones  in  a 
style  similar  to  horn  parts,  many  of 
which  are  played  double  stopped.  Kx. 
IS-I  shows  a  2nd  violin  part ;  15-J  a 
viola  part;  16-K  a  horn  part;  IS-L  a 
more  melodic  horn  part;  16-M,  a  melodic 
flguratlon  suitable  to  several  instruments 


such  as  clarinet,  horn,  trumpet  (see  bs- 
loto). 

In  the  next  example  we  Illustrate  the 
use  of  figuration  In  harmony,  arranged 
for  three  brass,  while  the  saxes  play  in 
trio  form.  If  this  had  been  arranged 
for  concert  orchestra  and  In  the  same 
style  the  Elb  lead  might  have  been  given 
to  violin;  the  Bb  sax  part  to  a  clarinet; 
the  3rd  Eb  Mtx  to  a  trumpet,  and  the 
brass  parts  given  to  2nd  violin,  viola,  or 
horns.  The  cello  might  have  played  the 
bass  part,  or  an  additional  countermelody. 
There  are  many  other  methods  of  dis¬ 
tributing  these  instruments,  and  experi¬ 
mentation  will  provide  much  additional 
knowledge  and  greatly  improve  ability  to 
arrange  (see  opposite  page). 


HOW  TO 
TWIRL  A  BATON 
By  Roger  Lee 

The  moif  suthsnfic  book  over 
published  on  this  tubjoct. 
Makes  it  easy,  for  beginner  or 
expert.  Fully  illustrated.  Price 
$1.00  postpaid.  Order  Today. 
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"The  Melody  Maids,"  is  the  euphonious 
name  by  which  the  Port  Arthur,  Taxes,  Pub¬ 
lic  schools  all  Girls  Swing  band  has  bean 
known  for  the  pest  twelve  years.  The  bend 
is  somewhat  of  an  honor  organixetion  in 
that  these  girls  not  only  must  be  musicians 
of  high  caliber,  present  a  good  appearance, 
but  mutt  alto  be  exemplary  citizens. 

The  activities  of  "The  Melody  Maids"  include 
playing  for  school  attembliet,  luncheon  clubs 
and  USO  aflairt,  and  thay  are  always  a 
faatura  of  the  Port  Arthur  "Annual  Bend 
Revue."  The  band,  however,  does  not  play 


for  dances.  This  group  of  young  girl  mu¬ 
sicians  it  indeed  a  versatile  group  in  that 
their  repertoire  includes  Brahms,  Mozart  and 
many  other  cleMict  as  well  at  Hit  Parade 
and  other  similar  swing  numbers. 

Mr.  Oran  L.  Lentz,  Director  of  Music  in  the 
Port  Arthur  Public  Schools  and  who  is  the 
Director  of  this  bend,  firmly  believes  that 
much  melody  can  bo  salvaged  from  many 
modern  swing  compositions.  He  feels  that 
by  augmenting  or  altering  the  avorego  mod¬ 
ern  orchestration  he  is  able  to  obtain  a 
more  harmonious  end  ear  pleasing  effect. 


adding  to  your  musical  abilities  through 
effective  use  of  spore  time.  It's  the  time 
to  prepare  for  a  place  nearer  the  top  in 
both  prestige  and  big  money  income. 
During  the  past  40  years  many,  many 
ethers  have  added  to  their  successes 
through  the  professional  instruction  we 
offer  YOU.  Check  the  courses  in  coupon 
which  interest  you,  then  fill  it  in  and  mail 
it  NOW.  Complete  information  and  sam¬ 
ple  illustrated  lessons  will  be  sent  FREE 
at  once. 

□  PiMs  □  VIslls  □  Csrast  □  Trunpst  □  Saxsshsiw 
Q  Clwlsst  aeultw  a  MMmilB  □  VsiM  □  Ear 

Traialat  and  SlfM  Maslaf  Q  Charal  Candmtint 

□  PuMIe  Schaal  Muala  Q  Hittary  at  Mutit  □  Har. 
■any  □  Advancad  Cf  saaltlan  □  Arranalaf 

UNIVERSITY  EXTENSION  CONSERVATORY 
1S25  E.  53rd  St.,  Suita  U187,  Chicago  IS,  III. 

Naat  . 

Straat  . 

City  A  Mat . 

Mrnia  axparlanta  . Aft . 


Dozens,  sometimes  hundreds  read  each  and 

every  copy  of  The  SCHOOL  MUSICIAN 

printed  each  month.  Spread  this  custom. 

{yCipSUL 

Keep  your  copy  in  circulation. 

March.  1945 


Please  mention  THE  SCHOOL  UVSICIAN  when  answering  adverlisemenls  in  this  magaeine. 
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SMART  STYLING  *  FINE 
TAILORING  *  LONG  WEAR 

Outstanding  Uniform  Value 

•  Year  after  year,  America'a 
leading  school  bands  choose 
Craddock  Uniforms  because 
they  are  “tops”  in  style,  de¬ 
sign,  appearance,  fit,  and  work¬ 
manship.  All  faaors  considered, 
Craddock  uniforms  cost  less  per 
year  to  own — afford  greater 
personal  pride  and  satisfaction. 

Buy  Craddock,  the  choice  of 
champions. 


Write  TODAY 
for  your  FREE 
copy  of  "The 
Croddocll  Bendi' 
tiuin" — chock-full 
of  practical,  orig¬ 
inal  deaign  ideaa. 
Telia  how  to  de¬ 
velop  an  individ¬ 
ual  atyle — how  to 
get  greatest  value 
for  your  uniform 
dollar!. 


Dress  up  your  School  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALD,  INC. 
IB  East  IMk  Sf.,  New  York,  N.  Y. 


W«  Can  Supply 

BAND  UNIFORMS 

NOW 

Made  to  Order 
I  Uniforms  for  All 
Organizations 

70  Years’  Experience 
Catalog  and  Prices  Upon 
Application 

PETTIBONE  BROS.  MFC.  CO. 
la  Sywin  SI.  CtadMU  2.  Oku 


Tribute  to  Dr.  Clarke 

{Begine  on  page  8) 

the  hard  way — that  of  perseverance 
and  study.  He  was  the  inspiration 
for  all  cup  mouthpiece  players  for  the 
last  45  years.  His  artistry  on  the 
cornet  has  never  been  equalled.  His 
research  work  as  to  proper  breathing 
and  phrasing  —  thereby  causing  mu¬ 
sical,  song-like  tone — put  the  cornet 
on  a  much  higher  level,  musically,  than 
it  was  in  the  hands  of  foregoing  cor¬ 
net  soloists,  even  though  many  of  them 
possessed  faultless  technique  and  en¬ 
durance.  But  none  of  them  could  play 
a  song  like  Herbert.  To  my  way  of 
thinking,  his  style  was  perfect.  His 
musicianly  playing  was  refined,  but 
had  the  punch  needed  when  required. 
Mr.  Sousa  once  told  me  that  no  other 
cornetist  had  really  satisfied  him,  other 
than  Herbert  L.  Clarke.  He  was  an 
excellent  teacher.  He  never  became 
impatient  while  giving  a  lesson  and 
always  instilled  confidence  in  the  pupil. 

In  1896  Dr.  Clarke  married  Lillian 
Bell  Hause.  Since  his  retirement  from 
the  directorship  of  the  Long  Beach 
Municipal  Band  Just  two  years  ago, 
he  had  resided  with  his  daughter,  Mrs. 
Ruby  Henderson  of  Garden  Grove,  Cali¬ 
fornia.  He  also  leaves  a  son,  Capt. 
Herbert  L.  Clarke,  Jr.,  who  is  on  ac¬ 
tive  duty  in  the  U.  S.  Army. 

As  a  composer.  Dr.  Clarke  wrote 
highly  melodious  music;  as  a  con¬ 
ductor,  he  was  unusually  gifted.  But 
his  fame  principally  rests  upon  the 
fact  that  he  is,  beyond  question,  the 
supreme  cornet  virtuoso  of  all  time. 


Hew  Much  Time  for  Music 

{Begins  on  page  11) 

be  overcome.  The  superintendent 
as  well  as  the  members  of  the  Board 
of  Education  must  bf  interested  in  the 
program  and  give  their  assistance. 
Then  there  are  the  other  members  of 
the  faculty.  They,  too,  must  co-oper¬ 
ate  to  make  the  music  program  a  suc¬ 
cess.  There  are  still  many  teachers 
who  do  not  believe  in  anything  but  the 
three  R.’s. 

The  three  musts  in  a  music  program 
are: 

1.  A  program  that  is  wanted  by  the 
students  and  the  community. 

2.  Have  the  support  of  the  Board  of 
Education,  superintendent,  and  fac¬ 
ulty. 

3.  Social  Psychology  must  be  part 
of  the  music  program. 

We  are  comforted  by  music  in  our 
greatest  sorrow.  We  get  additional 
enjoyment  from  music  in  our  gayest 
events.  Music  is  truly  the  universal 
language.  How  long  will  it  be  before 
our  education  instructors  recognize 
it  as  a  major  subject? 


145  UNIFORMS 

B*autihiUy  Piebxfd 

COLORS  ^ 


Two  MjrU 


CLOTH.... 

eoshsdvi 

12  OusIittM 

U  dMlTMl.  w  wtU  DESIGN 
ualiorm  Mpacially  for  yov. 
School  and  Band  Bannart. 

FUga,  Throwing  Flagt. 

•  Spadal  Foldar  in  Cofon. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE,  ILLINOIS 


#  TodH  stop  out  In 
^  strl*  with 

UNIFORMS 

TaUorad-te-ordai 
Mod#  for  TOO 

TUa  ioBOias  honsa 
Vt  JOLLY  TAILOS 
and  hit  mnaiaatlaa  tl 
/g  ^  tklllad  arantma  affara 

/  yaa  tba  aaaM  aUndtrd  of 

f  aaeallanaa  ta  PNirOBMS 

*  ibai  haa  alwara  cbaraetar- 

laad  rlflllaa  alatkaa  af 
gf  Ikla  aallaaalto  kaaaa  Sm. 

Wto  bH  Om  BBR  Mr  TOim  kaadt 
Write  /ar  aar  Ceielog. 


Lorgast  ToDora  fa  lha  World  oi  GOOD 
Mada-te-Oidor  Cletboa. 

SSta  Waat  WaSaaala  Araaoa,  Chitatt  47,  llllaaia 


UNIFORMS 

Specialixing  in 
Designing 

exclvsive 

Band  and  Orchestra 

Nf  Tell  aa  what  von  have  fa 

mind.  Wc  will  dcaiga  and 
ji  jm  aubmit  aketcbca  and  de- 


Mareue  Ruben,  Inc, 

Dept.  Ol  CS  So.  Steta  St. 
Chkaso  S,  mfaofa 


S civ -  Ed uca  t  ional— Thor ou i’ll 

TONE  BUILDING 
and  INTONATION  STUDIES 

for  Banda 

KvWM  <;.  Wlllli,  K.irm.r  I'riiKip.il 
I  .  R.  ARM  V  RAM)  SCIKR)!. 

It'nVt’  /or  ilctails  ' 

THE  CUNDY-BETTONEY  CO..  INC. 

Hyde  Park.  Boston  Mass. 


Please  mention  THE  80H00L  MUBtOIAN  iclten  onemerimg  advertieemente  in  tM#  magaeine. 


Mirek,  1945 


INSTRUMENTS  AND  REPAIRS 


NEW  CONN  lilver  plated  E|)  Sousaphone, 
$380.00.  New  Bleisingr  gold  lacquered  BB  bell 
front  Recording  Bass  horn,  $250.00.  King  sil¬ 
ver  plated  Eb  Sousaphone,  removable  helicon  type 
bell,  $150.00.  Conn  gold  lacquered  Eh  Comet, 
$57.50.  Set  of  Cabart  silver  plated  A  and  B 
Boehm  system  Clarinets  in  double  case,  $85.00. 
Heckel  Biebrich  Bassoon  in  case,  $450.00.  York 
gold  lacquered  French  horn  in  case,  $115.00. 

Conn  silver  plated  French  horn  in  case,  $125.00. 
New  Artley  sterling  silver  head  joint  Boehm  C 
Flute  outfit,  $16O.0io.  Conn  silver  plated  Boehm 
C  Flute,  $90.00.  King  silver  plated  Boehm  C 
Flute,  $90.00.  Wm.  S.  Haynes  wood  Dt>  Boehm 
Flute,  $80.00  Martin  silver  plated  Alto  horn, 
$65.00  Rudall  Carte  wood  Db  Boehm  flute 

$65.00,  Conn  silver  plated  Alto  horn,  $60.00. 

$45.00.  Conn  silver  plated  Alto  hom,  $60.00. 

pion  gold  lacquered  Alto  horn,  $40.00.  King 
silver  plated  Mellophone  outfit,  $73.00.  Conn 
silver  plated  Mellophone  outfit,  $85.00.  Conn  sil¬ 
ver  plated  Mellophone  outfit  $65.00.  New  Pan 
American  silver  plated  bell  front  Recording  Bari¬ 
tone  horn,  $127.50.  King  silver  plated  Baritone 
horn,  $100.00.  York  silver  plated  Baritone  hom, 
$100.00.  Conn  silver  plated  Baritone  hom, 

$125.00.  Wurlitzer  ^old  lacquered  Baritone  hom, 
$60.00.  Pepper  silver  plated  baritone  hom, 

$80.00.  Pepper  nickel  plated  Baritone  hom, 

$40.00.  Diston  silver  plated  double  bell  Baritone 
hom,  $125.00.  Conn  gold  lacquered  valve  Trom¬ 
bone,  $65.00.  Conn  gold  plated  slide  Comet  with 
case,  $55.00.  Set  of  P^al  Tympani,  $225.00. 
25-bar  heavyweight  Glockenspiel  outfit,  $75.00. 
Buescher  silver  plated  C  Melody  Saxophone, 
$60.00.  Conn  gold  plated  Bb  Soprano  Saxophone, 
$75.00.  King  silver  plated  C  Soprano  Saxo¬ 
phone,  $35.00.  New  crackproof  Cello,  $52.50. 
Kohlert  military  Oboe,  $65.00.  Buffet  Albert 

system  Bass  Clarinet,  $145.00.  Selmer  Conserva¬ 
tory  Bassoon,  $110.00.  Martin  silver  plated  Bib 
upright  Bass  horn,  $135.00.  King  silver  platedBB 
upright  Bass  hom,  $135.00.  Wurlitzer  gold  lac¬ 
quered  Bib  Bass  horn,  $90.00.  Deagan  3  octave 
Xylophone,  $65.00.  Selmer  Albert  system  wood 
B  Clarinet,  $55.00.  Conn  silver  plated  Eb  Alto 
Saxophone,  $125.00.  Pan  American  silver  plated 
Eb  Alto  Saxophone  $90.00.  Conn  front  bell  Alto 
horn  with  case.  Trumpet  style,  $80.00.  And  hun- 
dreds  of  other  instruments  at  bargain  prices.  Jen¬ 
kins  gold  lacquered  Eb  Sousaphone  $130.00.  Vega 
silver  plated  Bass  Saxophone  in  case  $165.00. 
Conn  gold  plated  Baritone  Sax  with  case 
$195.00.  25  bar  lightweight  Glockenspiel  outfit 

$57.50.  Kohlert  Conservatory  system  Oboe 
$225.00.  LaCroix  simplified  Conservatory  system 
Oboe  $140.00.  Pedler  Boehm  Alto  Clarinet  with 
low  Eb  $225.00.  New  Kay  “Swing  Master” 
crackproof  String  Bass  $275.00.  Wm.  S.  Haynes 
wood  Db  Boehm  Piccolo  $90.00.”  Martin  E 
B'lat  S.  P.  Sousaphone  $250.00.  Write  for  free 
Bargain  List.  We  also  take  trades  or  buy  for 
cash.  Write  us  what  you  have.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
.■\ve.,  Detroit  26,  Mich. 


FINE  VIOLINS— ALL  HAND  MADE  bv 
experienced  craftsman.  Sold  on  money  back 
guarantee  of  satisfaction.  Own  the  fine  violin 
you  have  always  wanted.  Write  for  description 
and  reasonable  prices.  H.  H.  Elhart,  Ashland 
Ore. 


FOR  SALE — Sousaphone,  Pan  American,  New, 
Brass,  Gold  Lacquered,  52K.  Never  unpacked 
from  original  carton.  Write  Scotts  Music,  Clovis, 
New  Mexico. 


SELMER  FLUTE — Conn  clarinet,  Selmer  alto 
sax,  Kohlert  oboe,  and  many  others.  Fine  wood¬ 
winds,  brasses,  accessories,  mouth  pieces,  and  re¬ 
pairs.  SCHOOL  MUSIC  SERVICE,  Cham¬ 
paign,  Illinois. 


ONE  HUTTL  and  One  Gold  Star  French  Horn 
in  cases,  excellent  condition,  $125.00  each.  2 
Boehm  Flutes,  $75.00  each.  Several  used  trom¬ 
bones,  alto  saxophones,  Boehm  Bb  clarinets,  also 
comets,  prices  very  reasonable.  Dickinson  Music 
Shop,  Dickinson,  North  Dakota. 


INST.  &  REPAIRS— Cent. 


HAYNES  wood  flute,  $125.00.  Pan  American 
alto  saxophone,  $95.00.  Kohlert  conservatory 
system  oboe,  $195.00.  King  BBb  sousaphone, 
silver  plated,  $225.00.  York  mellophone,  $65.00. 
York  baritone  saxophone,  $145.00.  Conn  clari¬ 
net,  $80.00.  Langerus  wood  clarinet,  full  Boehm 
system.  $135.00.  Brand  New  Kay  cello  com¬ 
plete  with  bow  and  bag,  $75.00.  York  USA 
BBb  recording  bass,  silver  plated,  new,  $250.00. 
Artley  silver  plated  flute,  new,  $121.50.  Trom- 
bone.  trumpets,  cornets  from  $45.00  up.  Cham- 
pionbell  front  baritone  hom,  new.  $165.00.  New 
Buffet  military  English  hom.  Key  F,  $125.00. 
violin  outfits,  $25.00  up.  Baritone  horns,  $50.00 
up,  Alto  horns,  $40.oO  ttp.  Holton  Euphonium, 
2  Dells,  4  valve,  $135.00.  Selmer  French  trom¬ 
bone,  $135.00.  Schmidt  single  French  hom, 
$165.00.  Martin  gold  lacquer  alto  saxophone, 
$110.00.  Conn  BB  recording  bass  horn,  silver 
^ated,  $175.00.  String  bass,  $115.00.  Elkhart 
French  horn,  single,  new,  $157.50.  Piccolo  made 
by  Bettoney,  $70.00.  Selmer  Albert  system  bass 
clarinet,  $140.00.  Wunderlich  double  French 
hom,  $225.00.  King  mellophon^  $75.0O.  King 
French  horn,  single,  $140.00  Creville  military 
oboe,  $65.00.  Buffet  A  clarinet,  full  Boehm  sys¬ 
tem,  $65.00.  Guy  Humphrey  flute,  $90.00.  Pan 
American  Bib  bass  horn,  $135.00.,  Kohlert  alto 
clarinet,  $200.00.  Elkhart  simplified  conserva¬ 
tory  system  oboe,  new,  $215.00.  Olds  gold 
lacquer  trombone,  $100.00.  Hundreds  of  instra- 
ments  available  for  immediate  delivery  at  bar¬ 
gain  school  prices.  Highest  prices  paid  for  in¬ 
struments.  Bargain  List  on  Request.  Trades 
and  Exchanges  solicited.  Meyer’s  Musical  Ex¬ 
change  Co.,  454  Michigan,  Detroit  26,  Michigan. 


REED  MAKING 


OBOE  REEDS — Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price,  90c:  3  for  $2.50.  Joseph 

Ruth,  3145  N.  Lawndale  Ave.,  Chicago. _ 

HINES  CLARINET  AND  SAXOPHONE 
REEDS  thoroughly  satisfy  the  most  discriminat¬ 
ing  artist.  Highly  endorsed  by  leading  music 
authorities  throughout  the  nation.  French  and 
Swiss  inmorts.  Genuine  handmade  Oboe  and 
Bassoon  Reeds  for  symphony  ^uirements.  If 
your  dealer  cannot  supply,  write  Hines  Reeds 
(Luther  P.  Hines),  Box  S580,  Gulfport,  Miss. 
BASSOON  REEDS— The  FERRELL  Bassoon 
Reeds  are  nationalljr  known  among  school  bas¬ 
soonists  for  their  satisfactory  service;  Four  reeds, 
3.40;  $10  Doz.  John  E.  Ferrell,  353S-A 

uniata  St.,  St.  Louis  18,  Missouri. _ 

WALDO  OBOE  REEDS  guaranteed  handmade. 
Not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch, 
as  used  by  me  in  Philadelphia  Orchestra,  Gold¬ 
man  Band.  Each  reed  ring;s  "A”  tuning  gong 
sympathetically.  Test  your  embouchure.  Profes¬ 
sional  model,  $1.10;  3  for  $3.00.  Sold  direct  only. 
Maxim  Waldo,  1475  Grand  Concourse,  Bronx, 

New  York. _ 

JACK  SPRATT  SIGNATURE  REEDS— for 
clarinet,  saxophone,  oboe,  bassoon  and  all  reed 
instruments.  Carefully  hand  finished  and  per¬ 
sonally  tested  reeds  of  select  cane.  Sterilized  by 
G.  E.  Sterilamp  and  packed  in  attractive,  sani¬ 
tary  boxes  and  plastic  containers.  Satisfaction 
guaranteed.  Reed  making  tools  and  supplies. 
Write  for  free  reed  offer.  Woodwind  Shop,  5951 
Washington  Ave.,  St.  Louis  12,  Mo. 


Turn  to  Next  Page  for  More  Classified  Advertisements 


They  Used  to  Call  it  "It",  Now  its  Glamour 


That*  fiva  Wisconsin  baaufias  from  Da  Para  High  School  together  with  their  Head 
Drum  Major  Gloria  Birmingham  (not  in  picture)  took  top  billing  at  the  big  football 
game  between  the  Green  Bay  Packers  and  Bears.  The  girls  twirled  with  the  Packers 
Lumberjack  Band  directed  by  Wilner  Burke.  Left  to  right  they  are:  Theresa  Paters, 
Batty  Mae  Smits,  Margie  Lambert,  Jeannie  Pranke  and  Eunice  Aumbinger. 
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MUSIC  Records 


REED  MAKING 

OBOE 

a*  the  ones  1  use  in  Cincinnati  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch; 
mounted  on  Loree  tubes;  $1.15  each,  6  for  $6.50. 
Oboes,  Enclish  horns,  new  and  used.  Andre  An- 
draud,  6409  Orchard  Lane,  Cincinnati  13,  Ohio. 
OBOE  PLAYERS — Make  your  own  oboe  reeds. 
Gouged  and  folded  cane,  10  for  $1.00.  Loree 
shape.  Joseph  Ruth,  3145  N.  Lawndale  Ave., 
Chicago.  III. 

MISCELLANEOUS 


WAi^TED— TALENTED  ^roui^Tanc^^nusT 
cians  17  years  old  or  4F  for  draft  replacements. 
Salaries  40-70  per  week,  steady  work.  Write  for 
details,  all  letters  answered.  Don  Strickland  Or¬ 
chestra,  506  West  Tenth  Street,  Mankato,  Min¬ 
nesota. 


PHOTO-POSTCARDS  OF  YOUR  BAND, 
$4.50  per  100.  PhotostamM,  $2.00  per  100.  En¬ 
largements,  view  cards.  Roll  of  Honors,  cuts. 
William  Filline,  3141  Warren  Ave.,  Chicago  12, 
HI. 


HOW  I  BECAME  A  CORNETIST— A  treatise 
on  eliminating  drudgery  and  faulty  practice. 
Packed  with  thousands  of  invaluable  ideas  by 
the  Master  Cornetist,  HERBERT  CLARKE. 
Price,  $1.00.  Joseph  Huber,  3413  Wyoming,  St. 
Louis  18,  Mo. 


BE  POPULARI  FUN  I  PROFITI  Amazing 
Method.  Plav  songs  first  lesson.  Supertone 
Guitar  free.  Write  for  free  sample  lesson.  Na¬ 
tional  Institute,  Exchange  Bank  Building,  Spo- 
kane,  Washington. 


ISAMU  AKKANUINU — Manuscrmts  corrected 
and  prepared  for  publication.  Orchestrations, 
piano-vocus.  Submit  manuscripts,  state  instru¬ 
mentation  desired.  Tropical  Arranging  Studio, 
6226  N.  W.  12th  Place,  Miami  38,  Florida. 

TRUMPET  SECRETS 
High-Tones — Endurance — Many  tricks — $1 .00 
Fred  Elias 

3343  South  17th  Omaha.  Nebraska 


GET  YOUR  MUSIC  READY  for  playing  and 
publishing.  Send  me  your  melody  for  free  ad¬ 
vice  and  prices  on  arranging.  Ed  Chenette, 
Shamrock,  Texas. 


RECORDINGS— 1900-1942.  Thousands,  Clarke, 
Kryl,_  Rogers,  Pryor,  Cimera,  Sousa,  etc.  Great¬ 
est  singers:  early  stars  stage  and  vodvil;  celebri¬ 
ties.  500  Goodman,  500  Crosby  all  popular  Name 
Bands,  early  and  recent.  State  wants.  Josephine 
Mayer,  Santa  Barbara.  Calif. _ 


FOR  SALE 


blue  and  gold.  Go<m  condition.  Capes,  skirts, 
trousers  and  caps.  Will  send  sample  uniform  for 
inspection.  Write  Hegins  Township  High  ^hool. 
Valley  View,  Pennsylvania. 


FOR  SALE — Print  Photos  of  Famous  Bands, 
artists,  etc. ;  send  for  list  of  subjects  and  prices. 
Address  C.  H.  Larkin,  222  Jofine  Ave.,  l^ng 
Branch.  N.  J. 


FOR  SALE — One  Harwood  Professional  silver 
plated  bass  saxophone,  with  case.  In  excellent 
condition.  Write,  Preston  Consolidated  &hools, 
Preston.  Kansas. 


UNIFORMS 

(100)  wHifk  l}iiifr6kM  ddATS  ^Hewi, 


$3.00  £acb.  100  New  Red  Band  Caps,  $2.50. 
Band  trousers  (44),  $75.00,  Forty  Blue  velvet 
jackets— $100.00;  Forty  Green— $100.00.  Twenty 
Sam  Brown  Belts  (leather),  $30.00.  22  C^pes 

$44.00.  Majorette  Costumes,  assorted  colors, 
shakos.  Directors  coats,  caps,  suits,  batons.  Free 
lj*ts^^^Wallto^^24^S^f^^3al8ted^^hic^ao^^^^^^ 

WANTED  TO  BUY _ 

sical  instruments.  Especially  need  comets,  trum¬ 
pets,  metal,  wood  and  ebMite  clarinets,  trom¬ 
bones,  flutes,  oboes,  bassoons,  French  horns, 
baritone  horns,  saxophones  of  all  kinds,  bass  and 
alto  clarinets,  percussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  etc.  Write 
os  what  you  have  or  send  in  for  cash  appraisal. 
Adelson's  Musical  Instrument  Exchange,  446 
Michigan  Ave.,  Detroit  26.  Mich. 


WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT!  We  will  pay  you  the  highest  prices  I 
If  you  have  any  of  the  loljowing  instruments  or 
any  others,  please  communicate  with  us  by  mail 
or  send  in  your  instruments  for  appraisal.  We 
especially  want  saxtmhones,  trumpets,  comets, 
mellopbones,  French  horns,  clarinets,  oboes,  bas¬ 
soons,  sousaphones,  flutes,  alto  horns,  baritone 
horns  and  slide  trombones.  Whether  you  want 
to  sell  outright  or  trade,  we  will  quote  you  high¬ 
est  cash  or  trade-in  allowance.  If  our  offer  isn’t 
satisfactory  to  you,  we  will  return  your  instru¬ 
ment  at  our  expense.  We  buy  all  musical  in¬ 
struments.  Meyer’s  Musical  Exchange  Co.,  454 
•  Michigan,  Detroit  26,  Michigan. 


Click  at 
URBANA 


Urbana-Champalgn,  Ill.,  Nov.  —  Wide¬ 
spread  musical  knowledge  and  interest 
among  University  of  Illinois  students  not 
taking  musical  courses  is  proving  a  sur- 
(irise  to  faculty  nrtembers  and  administra¬ 
tive  officers. 

Scope  of  student  interest  in  worthwhile 
music  is  reflected  by  the  use  of  a  collec¬ 
tion  of  approximately  1,600  records  of 
the  world’s  best  music.  This  collection  is 
maintained  in  the  Illini  Union  building, 
focal  point  of  campus  extra-curricular  ac¬ 
tivities  at  the  university. 

The  record  collection,  comprising  sym¬ 
phonies,  concertos,  opera  and  other  works 
from  the  pens  of  the  greatest  composers, 
are  used  in  presenting  several  programs 
daily  in  the  music  lounge  of  the  Illlnl 
Union  Building.  Here  groups  of  students 
gather  informally  to  listen  quietly  and 
restfully  while  fellow  students  play  the 
records  and  from  time  to  time  present 
program  notes  which  they  themselves  pre¬ 
pare. 

Attendance  at  the  programs  during  the 
last  school  year  totalled  18,678,  an  aver¬ 
age  of  about  60  per  program.  Although 
attendance  to  some  extent  may  duplicate 
itself,  the  same  students  attending  many 
of  the  programs,  it  is  thought  probably 
that  from  1,600  to  2,000  different  students 
listen  to  the  records  more  or  less  regu¬ 
larly  during  the  year,  even  during  the 
current  wartime  period  of  decreased  en¬ 
rollment  at  the  University. 

At  present,  42  students  take  part  in 
arranging  and  presenting  the  programs, 
selecting  the  music  and  preparing  the  an¬ 
nouncements.  This  work  is  done  with  a 
minimum  of  faculty  and  administrative 
supervision. 

“We  have  been  surprised  to  find  so 
much  musical  knowledge  possessed  by  so 
many  students,"  Miss  Irene  D.  Pierson, 
who  serves  on  the  University  administra¬ 
tive  staff  as  assistant  dean  of  women  and 
social  director  of  the  Illini  Union,  said. 

Student  chairman  sf  the  record  pro¬ 
grams  is  Etta  M.  Arntxen,  of  Serena,  Ill., 
a  senior  in  the  College  of  Commerce  and 
Business  Administration.  Program  chair¬ 
man  is  Caroline  Barrett,  of  Washington, 
D.  C.,  a  Junior  in  the  College  of  Fine  and 
Applied  Arts,  and  operating  chairman  is 
Nancy  Bruce  of  Lockport,  III.,  a  sopho¬ 
more  in  the  College  of  Liberal  Arts  and 
Sciences,  who  directs  the  36  volunteers 
by  whom  the  record-playing  equipment  is 
operated  during  the  weekly  series  of  19 
programs. 

Almost  all  of  the  students  who  take 
part  in  the  activity,  at  some  time  during 
their  college  years  take  a  music  apprecia¬ 
tion  course.  Miss  Arntxen  said.  Working 
with  the  records,  they  feel,  helps  them  to 
round  out  their  knowledge  of  music,  and 
helps  them  much  more  fully  to  develop 
their  feeling  for  it 

One  program  each  week  is  made  up  en¬ 
tirely  of  request  numbera  There  always 
are  more  requests  than  can  be  filled  in 
the  allotted  time.  The  program  chairman 
and  her  committee  make  a  selection  among 
the  requests,  to  present  a  program  that 
has  continuity  and  balance. 

Foundation  for  the  record  collection 
was  a  gift  from  the  Carnegie  F’oundation, 


with  the  University  board  of  trustees  sup¬ 
plying  funds  to  meet  half  the  cost  of  a 
selection  of  600  records,  reproducing  equip¬ 
ment,  Grove’s  Musical  dictionary,  and  a 
spacious  record  cabinet.  With  Illini  Union 
funds,  raised  by  dances  and  other  student 
activities,  about  1,000  more  records  have 
been  added  to  the  collection  since  its  in¬ 
stallation  in  February,  1941. 


An  Old  Violin 

One  morning  a  great  many  years  ago, 
in  London,  a  group  of  people  had  gath¬ 
ered  in  a  sntall  auction  shop  for  an  ad¬ 
vertised  sale  of  fine  old  antiques  and 
curios.  ’The  auctioneer  brought  out  an 
old,  blackened,  dirty  looking  violin.  He 
said,  “Ladies  and  gentlemen,  here  is  a 
remarkable  old  instrument  I  have  the 
great  privilege  of  offering  to  you.  It  is 
a  genuine  Cremona,  made  by  the  famous 
Antonius  Stradivarius  himself.  It  is  very 
rare,  and  worth  its  weight  in  gold.  What 
am  I  bid?"  The  people  present  looked  at 
it  critically  and  some  doubted  the  ac¬ 
curacy  of  the  statements  made  by  the  auc¬ 
tioneer.  ’They  saw  that  It  did  not  have 
the  Stradivarius  name  cut  in.  And  he  ex¬ 
plained  that  some  of  the  earliest  ones  did 
not  have  the  name,  and  that  some  that 
had  the  name  cut  in  were  not  genuine. 
But  he  could  assure  them  that  It  was 
genuine.  Still  the  buyers  doubted  and 
criticised,  as  buyers  have  always  done. 
$26  in  gold  was  bid,  but  no  more.  The 
auctioneer  perspired  and  pleaded,  “It  is 
surely  ridiculous  to  think  of  selling  such 
a  rare  violin  for  such  a  small  sum.’’  But 
the  bidding  seemed  hopelessly  stuck  there. 

Meanwhile  a  man  had  entered  the  shop 
from  the  street.  He  was  very  Ull  and 
slender,  with  very  black  hair,  middle 
aged,  wearing  a  velvet  coat.  He  walked 
up  to  the  corner  with  a  peculiar  sidewise 
step,  and  without  noticing  anybody  in  the  # 
shop,  picked  up  the  violin  and  was  at 
once  absorbed  in  iL  He  dusted  it  tenderly  * 
with  his  handkerchief,  changed  the  ten¬ 
sion  of  the  strings,  and  held  it  up  to  his 
ear,  lingeringly,  as  though  hearing  some¬ 
thing.  Then,  putting  it  up  in  position,  he 
reached  for  the  bow,  while  a  murmur  ran 
through  the  little  audience,  "PAGANINI !’’ 
The  bow  seemed  hardly  to  have  touched 
the  strings  when  a  soft,  exquisite  note 
came  out,  filling  the  shop  and  holding  the 
people  spell-bound.  And  as  he  played,  the 
listeners  laughed  for  very  delight  and  then 
wept  for  the  fullness  of  their  emotion. 
The  men’s  hats  were  off  and  they  all 
stood  in  rapt  reverence,  as  though  in  a 
place  of  worship.  Paganini  played  upon 
their  emotions  with  the  old  soil-begrimed 
violin. 

By  and  by  he  stopped.  And  as  they 
were  released  from  the  spell  of  the  music, 
the  people  began  clamoring  for  the  violin. 
“$260  !’’  “$I00  !’’  “$360  1"  “$400  !’’  they  bid, 
in  hot  haste.  And  at  last  it  was  knocked 
down  to  the  famous  player  himself  for 
$600  in  gold.  That  evening  he  held  a  vast 
audience  of  thousands  breathless  under 
the  spell  of  the  music  he  drew  from  the 
old,  dirty,  blackened,  despised  violin.  The 
masters  touch  revealed  the  rare  value  and 
brought  out  the  bidden  harmonies. 

Perhaps  some  of  us  have  been  despising 
the  worth  of  the  man  within.  We  have 
been  bidding  $26,  when  the  real  value  is 
immeasurably  above  that,  because  of  the 
Divine  Master.  The  violin  needed  dust¬ 
ing  and  readjusting  of  its  strings  before 
the  music  came.  Shall  we  not  each  of  us 
yield  this  rarest  Instrument,  one’s  own  in¬ 
dividuality,  to  the  tender  hand  and  sym¬ 
pathetic  touch  of  the  Divine  Master? — 
Curtia  B.  Larkin. 
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